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Y SPECIAL DESIRE. — PHILHARMONIC 
SOCIETY.—Conductor, Mr. W. G. Cusins.—MONDAY, 
May 9, eight o’clock. ST.JAMES’S HALL. Symphonies in D 
(Haydn), and Pastorale (Beethoven); Overtures, ‘‘ Oberon” 
(Weber), ‘‘ Siege of Corinth” (Rossini); Concerto in A minor, 
janoforte, Mdme. Auspitz-Kolar(Schumann). Vocalist, Mdlle. 
Ima de Murska. Stalls, 10s. 6d.; tickets, 5s., 7s., and 2s. 6d. 
Lamborn Cock & Co.’s, 68, New Bond-street; Austin’s Ticket 
Office; Chappell’s ; Mitchell's ; R. Ollivier’s ; Keith, Prowse’s ; 
and A, Hays. 





T. JAMES’S HALL.—Under the immediate 

patr of their Royal Highnesses the Prince and Princess 
Christian of Schleswig-Holstein, &c.—‘THE PRODIGAL’S 
RETURN,” a new Oratorio by the Rev. H. F.Limpus, will be per- 
formed, for the first time, in aid of the funds of St. Andrew's 
Convalescent Hospital, Clewer, on TUESDAY, MAY 10th. 
Principal Vocalists:—Mdme. Lemmens-Sherrington, Mdme. 
Patey, Mr. Vernon Rigby, and Mr. Lewis Thomas. Conductor, 
Mr. Benedict. The band and chorus will number 300 per- 
formers. Programmes and tickets may be had of Mr. Mitchell, 
Royal Library, 33, Old_Bond-street ; Messrs. Chappell, New 
Bond-street ; Novello, Ewer, & o., Berners-street; Duff & 
Stewart, 147, Oxtord-street; Keith, Prowse & Co., 48, Cheap- 
side; Alfred Hays, 4, Royal Exchange-buildings; and at 
Austin’s Ticket Office, St. James’s Hall. 





USICAL UNION.—Tuesday, May 10th, at a 
quarter past three. Reinecke’s Quintet, Op. 83, for 
piano and stringed, and Mozart’s, in E flat, for Wind Instru- 
ments; Quartet, C minor, Beethoven; solos, violoncello and 
piano. Executants, De Graan, Ries, Bernhardt, L. Lubeck, 
Barret, Lazarus, Huchins, Paquis; and _ pianoforte, Carl 
Reinecke. Tickets, 10s. 6d. each; at Lamborn Cock’s, 
Ollivier’s, and Mitchell’s, Bond-street, and Austin, at St. 
James's Hall.—J. Eta, 9, Victoria-square, 8.W. 





R. HENRY LESLIE’S CONCERT, Wednes- 

day uext, May 11.—St. James's Hall. — ROSSINI’'S 
STABAT MATER and MISCELLANEOUS SELECTION. 
Maile. Christine Nilsson, Mdme. Monbelli, Mdme. Trebelli- 
Bettini, and Mdme. Arabella Goddard ; Signor Mongini, 1. wd 
Bettini, ~ Foli, and Mr. Santley. Mr. Henry ie’s 


choir. Full band. Organist—Mr. John C. Ward. Conductor 
—Mr. Henry Leslie. 





MOLLE. CHRISTINE NILSSON’S first appear- 

ance this season, at St. James's Hall, on Wednesday 
Morning next, May 11, at Mr. LESLIE'S CONCERT, com- 
mencing at 2.30. Sofa stalls, 21s. ; area stalls, 10s. 6d.; balcony 
stalls, 15s. and 10s, 6d. ; balcony and area (unreserved), 5s. ; 
gallery, 28, 6d. 





R. WALTER BACHE’S SIXTH ANNUAL 
CONCERT, Queen’s Concert Rooms, age oi 
Wednesday ——. May 11, half-past 8. Tickets, five shillings. 
Miss Jessie Royd, Miss Rebecca Jewell, Mr. De Fontanier. Mr. 
Ainsworth. A choir of male voices will sing Liszt’s Soldaten- 
lied (** Faust”), Chorus of Knights (‘‘ Lohengrin”), Pilgrims’ 
Chorus (‘‘Tannhiiuser”), Wagner. The programme will be 
selected from the compositions of Chopin, Liszt, Deichmann, 
Wagner, Glinka, Hatton, Berlioz, and Schubert. Tickets at 
Lamborn Cock & Co., 63, New Bond-street, and at the Rooms, 





HE ORATORIO CONCERTS, St. James’s Hall. 

: Wedn , May 11th, at 8. J. Barnby’s New Sacred 
Cantata, “‘REBEKAH” and Handel’s *‘ ALEXANDER’S 
FEAST.” Mdme. Lemmens-Sherrington, Mr. Vernon Rigby, 
Mr. Lewis Thomas. Band and chorus of 350. Conductor, Me, 
Barnby. Stalls, 10s. 6d; balcony and area (numbered and 
reserved) 58.; admission, 3s., 2s., 18. ; at Novello’s, 1, Berners- 
street, and 35, Poultry; the principal music-sellers; and 
Austin’s, St. James’s Hall. 


Mss AMY PERRY (Pieniste) has the honour 

to announce a GRAND MCR NING CONCERT, May 14, 
at the HANOVER-SQUAKE KUUMS, under the direction of 
Mr. Lansdowne Cottell, R.A 








MDM. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. : 





a ee FOLI. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 


M*: J. AUGUSTUS HUGHES (Soprano). 


Lessors x Vorczs Propuction AND VoCALISATION, 
according to the I Method. 





TEACHER AlSO OF THE PranoroRts. 





_ Address—21, Harrington-street, Mornington-crescent, N.W. 





MoM. ELWOOD ANDREA (Contralto) begs 


4 arm agg) Kg ye ‘1, Bron pEsBurr- 
VIL! ILBURN, N.W., W. comm respecting 
cau ts for Oratorios and Public or Private Concerta, in 
town or country, or from Pupils, are to be addressed, . 





\ ISS KATHLEEN §8. COPELAND, of the 
i Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her puvils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, §.W. 





ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





NV ISS SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 





R. HARLEY VINNING requests that all com- 
munications relative to Concert engagements, Lessons, 


or Oratorios, for town or country, may be addressed to him, at 
125, Regent-street, W. 





N J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 





[A CARD.] 
N R. EDWARD PILLINER, Acting Manager 
for CONCERTS, AMATEUR PERFORMANCES, 


ENTERTAINMENTS, &e. &c. Address, 20, Middleton-road, 
Battersea-rise, 8. W. 





ONDON OPERA, CONCERT, and CHOIR 
AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, public or pevete Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert givers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible =—* and at no extra ex- 
pense. En ments are also made for the Continent and the 
ee udall, Rose, Carte, and Co, 20, Charing-croas, 
London. : 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
CQMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 


Lonpon: 
CRAMER AND OO. LIMITED, 
201, REGENT STREET, W. 








MOZART’S “L'OCA DEL CAIRO.” 
THE FAVOURITE AIRS, 
ARRANGED BY 
W. HUTCHINS CALLCOTT, 
Solos, 5s. Duets, 6s. 
Also all the FAVOURITE SONGS, &c., with ltalian Words 
(Copyright). 


Lamsorn Cock & Co., 63, New Bond-street, and Caamsnr 
and Co., 201, Regent-street. 





— 


EMS (SACRED) Selected from the Works of 
the Great Masters, arranged for the Pianoforte by 
GEORGE FREDERICK WEST. — Mozart's 
Benedict! us (12th Service)— Mozart's Kyrie Kleison 
(12th Service)—Mozart’s Agnes Dei (Ist Service) 
—Mozart’s Gloria in Excelsis (12th service) Per- 
[eww Gloria in Excelsis—Haydn's Gloria in 

txcelsis (1st Service)—Beethoven's Hallelujah 
(Mount of Olives) —Mozart’s Splendente te Deus 
—Comfort ye my people—The Heavens are 
telling—Haydn's Insane et Vanw—Let the 
bright Seraphim—Cujus Animam—Pro Peccatia 
—Angels ever bright—O Thou that telleat— 
Handel's Dead March in Saul — Hallelujah 
Chorus (Messiah)—With Verdure Clad—See the 
Conquering—O had I Jubal’s Lyré—In native 
Worth—Lord Remember David—Mozart’s Laud- 
ate Dominum—Jerasalem! thou that killest— 
Woaft her angels—He shall feed—I know that my 
Redeemer—Mozart’s Gloria in Excelsis (2d Mass) ~~ 
Haydn's Kyrie Eleison (24 Mass)—He was 
despised—Mozart’s Quoniam tu Solus (12th 
Mass)—The marv'lous Work—How lovely are— 
Mozart’s Gloria in Excelsis (1st Mass)—Mozart's 
Benedictus (Requiem)—Mendelssohn's I waited 
for the Lord (Hymn of Praise), Fach arrange- 
ment post free for 19 stamps.—London: Rons«t 
Cocks & €o., New Burlington-street, A Com- 
plete List of all Mr. West's Compositions and 
Arrangements gratis on application. For Liste 
of ‘Secular Gems” seo Advertisement in this 
day's Telegraph. 

AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE, 780th Edition, price 4s. Ap- 
pendix ‘to jDitto, by Geo. W. West, 58, H. Clarke's 
Catechiam of Music, 129th Editisn, 1s, 

London: Published only by Robert Cocks & Co., 
New Burlington-street. Order of all music-sellers, 





“TRISH DIAMONDS,” ‘MUSIC BOX,” and 


‘““MONOGRAM CAPRICE,” latest compositions of 
Witte Pars for the Pianoforte, 


Cuantes Jerrerys, 57, Berners-street, 





NEW SONGS BY JULES BENEDICT. 


‘*HALCYON DAYS.” 
‘“‘BOCCHINA.” 

“ON THE MOUNTAINS.” 
Worps ny tnx Hoy. Mus. NORTON. 

Composed for and sung by 

CHRISTINE NILSSON, 
Post free for 25 stamps each, 
Cramer & Co., 201, Regent-street. 


MDLLE. 





RGAN.—To be Sold a handsome New Organ 

by Gray & Davison, with 2 manuals of 56 notes. There 

are 7 stops on the Great Organ and 4 on the Swell ; Bourdon, on 

the pedals, compass 2 octaves and 2 notes; 2 couplers and 3 

sumqerne pedals; in handsome polished oak case with deco- 

rated pipes. Price 200 guineas. May be seen at Gordon Hotse, 
Isleworth, Middlesex. 





gegen — 2 LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For ae -A Bottles, 2s, 
URILATE OF orl oa a oh 
of coughing. 


THE bl. 
Gazetted August 8th, 1837—December 31st, 1867), 
277, OXFORD STREET, LONDON. 





R. STOLBERG’S VOICE LOZENGE.— 
Deng ot ie ti. ee 
century, and the flattering tentimonias reetved 
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“XENIA 


NEW SCENA., 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 





ara 


From tus “Times” or June 29. 


** Last not least Mdille. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavorian Maiden, , 
two of the themes of which have all the gracemi ow 3 quaint 
charm of national melodies.” 


Faom tus ‘Dairy Tetzcrarz’ oF Juz 30. 


“‘Mdille, Nilsson also made a great effect in a Scena emiitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATC¥US8, AND CANONS 
OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Ayp an Iytnopuctony Essay on tor Riss anp Progress oF 
tux Rounp, Catca, anv Canon; 


Aso Biograrnicat Notices Or tax Compossns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal yoy OS. Music at Stockholm ; Corre- 
— Member of the of Antiquaries, Scotland ; 
Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recunt Street, W. 





BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken, 


CRAMER & 00.8 BRIGHTON BRANCH, 
64, WEST STREET. 








A TREAT TO EVERYBODY. 
EYELIN’S TAPIOCA BOUILLON, 
A most delicious and nutritious Beef and Tapioca Soup, 


2d. a pint. 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening &e, 
through all wholesale and retail grocers chemists. Sole 
Manufacturers, Garatin & Co., Wine and Foreign Produce Mer- 

King’s-cross, London, 


on Belgrave House, Argyle-square, 


ny: Zot. ames SH 120 86/., i A , dozen, 
cuihe rs, ” 1 0 80) ” . 4 
These wines are warranted genuine. 





SONGS. 


ENIGHT, 3 ey ail 
lland . seveeee 


: oice from the Ocean (8) .. 2 00 60 00 
Calm and storm (A Contrast) ee 

Daughter of the Snow (‘‘ The Snowdrop”) « 
Go, =: pp * os ee oo cece 
I wou I were a child again’. 00 00 00 00 00.00 00 06. 00 60 
Land of my love . 
Little cares the Robin. Song (s). ‘(Sang by Malle. i Gites) 
May time (s) . 

Parting, The (Her last words at) | 
Rocked in the cradle of the deep (B).. 
She wore a wreath of roses .. * 
Why chime the bells so merrily (The ‘New Year's come) ., 


GABRIEL, VIRGINIA, 
Breeze and the harp, The, in C and D (s' os 
Lily Graeme. Scotch So Song . w 
Little Golden Hair - Venice) in] D D and 7 Eis). 
Regret thee! ...... 

Separation ......000+ 


SMART, a 


Cen eeeeeeatenee 





seh be her Grane (@ soe 
e, Chester, a, B o ete 
Day is done, The ,c @).. or) 
Do you think of the d days that are gone, yea eanie.. 
Hopes of my heart ee ‘ 

In the sunny hours of May ° 
I dream of thee at morn, § A fiat a). eves 
Ditto, in F (c) . ° © eceeee 
I'll tell ou why I'd lke to be a rose. $0.06.00 6000.40.40 
I stood beside a streamlet (c) . ocece 

Look from thy lattice, in F (r) | ‘ 

Ditto,inD .. coee 
Minnesinger’s dream (8 ‘@) 
Magic of a Flower, in 
Ditto, in E flat (np) . 

O do not chide me .... eee 
U d Love and the new, The. 

° tell me, shall my ue be e mine e 
Pas ita, a in E E flat (7),.. 


Priez | pour Eile (Young ‘Emmeline ‘io: hbo an anon 
Andy -augnatmmad gin) he (c) 00 wate 66 008 











Rose of May .. eee ° 66 60.06. 08.6606 60 00 

a en, The 00 0) 64 00. 6000.06 00 00 00 cs cece cece cece 
Spinning Wheel, The (o).. 

Sir Brian the Bold (c) . 0000.46 60 

Soldier’s Wife, The 

am 5 night | silver’ light beantifal ‘night i a be ‘at 


F) . 
Tell me, sweet Zephyr ©).. 
The Broken Bing. Song (c) . 
Thinking of thee (c) . 
Through every chance ané and change (@). 
Two —, 
Waiting for the Spring (c 
Young Emmeline (Priez Tek ’ Eile) (o) :. 


HATTON, J. L. 
4oe stood — the shore (s), (wang by aaemas, 


Messenger, ‘The, (a), * (sung by Pischek) « 
San, The, or Christmas sleigh ride .. PUTeTE TTT Ty) 
e (B), (sung by Staudigl) .. eeecee 

i ive with me, and be my love, ‘in B flat (2) . eeeees 
Ditto, in G, (sung by ro wey ay THO) 20.000 

Good- bye, sweetheart, good-bye, in C ........ 
Ditto, in E flat (r >} 

How proudly they'll hear of ‘this ‘at home.. 

King Christmas (B) ... eeccccccece 

Man of War (s), (sung by Herr Formes).. oe 

Under the nwood mee 4 F AN Hood) (t) . 











eeeeeeee 





Ditto, E flat, (si Mr Sims Reeves) ...+..++ 
Who bringeth me fresh tes eae 8 Song) ee 
I dreamt I was a — — - ee ee 
Pauline’s Song.. os a > 


Hope, sweet hope. PeTeTETETeT eT y 
SimG MO MOTE cosesececceccvessesvece 
Te GRID 9600 00. 08:00 00 0 coed eces ce ccesengecsecccesce 
Tho Bridal mO0t oo.0000 cscs cccscccccccccesece 


SULLIVAN, ARTHUR 8. 
bay - bee sucks (from peepeprpnanite “Tempest”’) - 
bitin Ba igi iis Bas). Sekarades test 
Bride from the 


ee eeeeenee FORO ee meee tere eee ee 


GOUNOD, 
Bear him forth (‘ Irene”) in E (s).. 
Courtly dove, in A and G (a), (sung by Mame. Sherrington 
Fairer than the moraog v7.5. Irene’’) in B and G (s 


we Se eee oe 
r in his lowly ate (* Erege t) ta D ad Oe) «. 
For back of gold he me me . 
Gold and gray, in F an 
Hast thou seen the ae day ‘biashing’ (“irene*) mi 
flat and C (s) ‘ 
Hero to Leander, inDandG...... 90 066acnee 
Lark Song, The, in A and C (s) . bo.80 06 0940)0000046 05,006 
Le a 4 ¢ de A. Lamartine. English’ and French 


She alone charmeth my saduess, in G and E (a (B)...0. 
a v. 





A 0s 4 
Ditto, in F (s), (8 b; Mame. Sherrington). ccooere & 
Come to thy st i is Si eteeee : 
tto, in seetccsccces 
Dk ang dc a ‘in G(s): coccccccee & 
4. — Parepa,...... 0cceees ce eee ‘ 
Th Sefer 
tto, accom} T 
(sung by Mr, Sins Reeves)... 66 cooecccces “ 4 
papery 1 Get PPTTTITITITT Te hey ; 
Thoughts of thee, in ) at ‘and C ©) “(eang by Midme 
Sainton-Volby) . 00 00 0000 80008 4 
When we are parted (1)...... dec cccecccsoccesecocegococe 8 
LONDON: 


CRAMER & CO. LIMITED, 


201, BEGENT STREET, W. 


yeu § Ps * eoe¢666.669508 - 
BO BS CO BO BD BD BOD BO CO BO BO LO BO BO BS BO HO BO BD BO PO BO BO PO BO BO BD BO NO BO BO BO OF BD 


ecancooaccocco™ 


coooo 


AARSABVQAAD SAVMARVAVVAVSAAVWWAVIAWVSABAAIOS 


AAMARMOAHAOCRARAVWABABWARVRAAOCAROG 


oan 


osc.h6 com 606cooooOoOOoOOC 


coo a2ac oaceesoo 





SONGS OF THE RHINELAND. 


~_—a 


G TUDENTS® SONGS 
BUSGHERB SONGS 
G OLDIES SONGS 
Y SeRSLiseey 


ELECTED with special Symphonies and Accom: 
paniments by ALBERTO RANDEGGER, 


§ My by L. H. F. pu Terreavx. 
German words attached. 








Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 


2. THE LIVELONG DAY. (Den lieben la Tag. 

8. THE MILL-WHEEL. (In einem kuhlen mde.) 

4. GOOD NIGHT. (Gute Nacht.) 

56. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn ni 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesel 
8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
9. Tat FORGET- ME-NOT. (Das Vergissmeinnicht. 


10. MY PIPE. (An die Pfeife.) 
ll. = BELOVED, (Lied eines Landmanns in 


12. THE if SPINNING WHEEL. Marianchens Spinnerlied. ) 
13. MAY MORNING. ‘oy am Morgen.) 

14, HOPE. (Die M5 re 

15. et OMe ISK, ) ms kann ja nicht immer so 


16. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. 

17. IAGO’S TOAST. (Solda aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. 

19. =, Vy ~2 AND THE MAIDEN. (Das Veilchen 


20. GLADNESS 3 GIT GIT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





«There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 











CRAMER & Co. LIMITED, 201, Regent Street W. 
CRAMER'S 
GLEES AND PART MUSIC. 
No 8. d. 
1. Bethlehem .......esseeeees ibes 03 
2. O Salutaris Hostia.......ccseesesececeeeees 0 2 
B. Ave Verum ...scecececees aves 0 8 
4, The Faded Rose.. eeece 0 8 
5. Sweet Vesper Hymn .. 03 
6. The Cuckoo sings in the Poplar Treo. . ‘A. Mactarren 03 
7. Lullaby ........ eee «seed. Barnby 0 2 
8. Merrily wake Music's Measure . cocvcececeess barnett 0 3 
9, Cradle Song.. “i. Smart 0 38 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn)... Willing 0 3 
11. Harvest Home ..........6+ vecves es, A. Mactarren 0 38 
12. The Miller .. se eeeeeeG, A, Macfarren 0 5 
13. Lo, the Karly Beam of Morning .+-M. W. Balfe 0 3 
14, Allis still ...... eo senteces, Ge A. Mactarren 03 
15. By Babylon's Wave.. $aacse coeee -Gounod 0 6 
16, Cheer up, Companions « cee D. C. Becker 0 3 
17. Be Peace on Earth .. sesceseeeneeseeeDE, Crotch 0 8 
18. Bless’d be the Home .. sseceeeeeeed. Benedicn 0 2 
19. Crocuses and Gaowdrope «.....+.+ +. «+. JH. mart 03 
20 Lo, Star-led Chiefs ....ss+sseeseeeveeeeesDr, Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srnezet. 





Price 8d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIG 


NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH AGCOMPANIMENT, 


BY 
JAMES F. SIMPSON 
Loxbox: CRAMER & OO. LIMITED, 
201, REGENT STREXT, W. 
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DARLING’S GOING HOME. 
t. 
Oh! how still the baby’s lying, 
And they whisper—“ She is dying !”” 
Tears and prayers cannot save her, 
She must go to Him who gave her. 
II. 
Those bright eyes must close for ever, 
Those sweet lips will kiss us never, 
Fold the wee hands o’er her bosom, 
And thus fades our little blossom. 
IIt. 
We have guarded well our treasure, 
We have loved her beyond measure, 
Much of earth, yet more of heaven, 
She was only lent, not given. 
Iv. 
He, who did a brief time spare her 
From His garden, brighter, fairer, 
Takes her to His realm supernal 
That the bud bear bloom eternal. 


Dexter Smtr. 








PROVINCIAL. 





The Dublin Glee and Madrigal Union gave their 
last concert for this their fifth season, on Tuesday 
evening, at the Antient Concert Rooms, before a very 
large audience. The concert was in every way 
successful.——Mr. Sherl Bawry, an Irish comedian, 
is now playing at the Theatre Royal. 





Handel’s oratorio, ‘‘ Samson,” was performed last 
week in aid of the Wedgewood Institute by the 
Potteries Tonic Sol-fa Choristers, in the Town Hall, 
Burslem. The vocalists were Miss Empsall, Miss 
Lucy Franklin; Mr. Nelson Varley, and Mr. 
Brandon. Mr. Powell as usual wielded the con- 
ductor’s baton. The performance was a success. 
The hall was well filled. 





The “ Messiah” was performed on the evening of 
April 29th, with organ accompaniment in the Kinnaird 
Hall, Dundee, under the auspices of the Dundee 
St. Cecilia Society—Herr Richter, conductor. The 
solos were intrusted to Miss Arabella Symth, Miss 
Palmer, Mr. Nelson Varley, and Mr. J. Lauder. 
The choruses were sustained by the working 
members of the Society, of whom about 70 appeared 
on the orchestra. Mr, Charles Ferguson, of 
Glasgow, was organist. 





The Leek Amateur Musical Society gave their 
eleventh concert on Tuesday evening, last week, in 
the Temperence Hall. The program included a new 


-cantata by Henry Lahee, on the poet Longfellow’s 


work, ‘‘The building of the ship.” It was a first 
hearing; and the Leek folk are not so fond of 
complete works, as yet, as of songs and part-songs, 
of which the second part of the program was com- 
posed. On the whole the concert was very suc- 
cessful, and very creditable to the conductor, Mr. 
Powell. 





The attractions at the Manchester theatres have 
not varied since Easter Monday, with the exception 
of the revival of Robertson’s ‘ Caste.” ‘ School” 
had a most successful run, and as the acting was 
quite on a par with the sparkling brilliancy of the 
piece, it went well. It wonld be difficult to say to 
whom to accord the most praise. Mr. F. Younge, 
as Lord Beaufoy, is a gentleman pur et simple; Mr. 
Poyntz, as played by Mr. Craven (a brother, we be- 
lieve, of the author) is one of those good-natured, 
easy-going fellows, who flatter themselves that they 
are fearfully cynical, while all the time there is but 
little in their nature. He is an immense favourite 
with the audience, who revel in his quiet humour. 
Miss Ada Dyas and Miss Brunton, as Bella and 
Naomi Tighe, are well fitted in parts, and gain 
much well-deserved applause. Mr. Ray, as Beau 
Farintosh, is a picture of an old fop of ‘a padded 
man who wears the stays,” such as Tennyson.wrote 
of in Punch some years ago. The other parts are 
also creditably filled. “ Play” is underlined for 





next Monday.——Offenbach in English retires from 
the boards of the Theatre Royal to-morrow night in 
favour of Offenbach in French, with La Schneider, 
who appears here for the first time. 





The Cirencester Choral Society gave a concert in 
the Corn Hall, on the 27th April, consisting of selec- 
tions from Mendelssohn’s “* St. Paul” and Haydn's 
‘“‘ Creation.” The members were assisted by Mdme. 
Rita, Mr. W. H. Cummings, and Mr. Orlando 
Christian. There was a large and fashionable 
audience. There were nealy 70 performers, who 
were ably conducted by Mr. E. 8. Cockton; Mr. J. 
K. Pyne presiding at the pianoforte and Mr. Brad- 
shaw at the harmonium. Mdme. Rita in the 
beautiful air ‘“‘ With verdare clad,” given in her 
sweetest and most exquisite tone, deservedly merited 
the encore called for and given. Mr. Christian 
displayed his deep but versatile powers of voice in 
the air ‘‘ Rolling in foaming billows” and was re- 
called, and Mr. Cummings was obliged to repeat “ In 
native worth,” sung with great expression. Alto- 
gether it was a capital performance on the part of 
the Society. 





The St. Thomas’s Musical Society, Newport, Isle 
of Wight, gave a performance of Mendelssohn's 
‘“* Elijah” on Tuesday, 26th ult. The oratorio was 
opened in splendid style by Mr. Lewis Thomas, and the 
orchestra creditably rendered the magnificent over- 
ture. The chorus fully responded to the indications 
of the baton, and we may congratulate the conductor 
and the conducted on the mutual good understanding 
which has conduced to the excellence of the chorus 
in all its parts. Mr. Nutter deserves great credit for 
his assiduity. Mdme. Rebecca Jewell in the duet 
with Mr. Lewis Thomas, ‘‘ Help me, man of God,” 
and again in ‘‘ Hear ye, Israel,” was very successful. 
Miss R. Jewell sang the air, ‘‘ Rest in the Lord,” 
and was deservedly applauded. Mr. Lloyd under- 
took the tenor music, and was eminently successful. 
Mr. Lewis Thomas received frequent applause from 
a most enthusiastic audience. The terzetto, *‘ Lift 
thine eyes,’ was most beautifully sung by Mdme. A. 
Jewell, Miss R. Jewell, and Mrs. Kent. Altogether 
the concert was eminently successful. 





On Monday evening Mr. Barry Sullivan opened a 
twelve nights’ engagement in the Theatre Royal, 
Belfast (lessee and manager, Mr. J. F. Warden). 
The house was crowded, and the great tragedian was 
received with loud cheers when he appeared upon 
the stage in the character of Hamlet, one of the 
most celebrated of Mr. Sullivan’s performances. We 
need scarcely say that Mr. Sullivan was applauded 
throughout his performance, and that he was again 
and again summoned before the curtain. This is 
not considered the most favourable season for 
dramatic representations in Belfast; but Mr, 
Sullivan can draw as crowded houses after Easter 
as at any other time. The company supported 
Mr. Sullivan very fairly. Miss Bella Mortimer was 
an intelligent and effective Ophelia; Mrs. C. Stanton 
understood the character of the Queen. The Laertes 
of Mr. Charles Rennell and the Horatio of Mr. W. 
F. Perry were fair performances, On Tuesday 
evening Mr. Sullivan appeared in ‘ Richelieu,” and 
on Wednesday in the ‘* Gamester.” 





The Liverpool Philharmonic Society gave a 
concert on Tuesday last, when the following 
program was performed :—Overture, ‘Le Col- 
porteur”’ (Onslow); duet, ‘‘ Mira la bianca” (Ros- 
sini), Mdme. Trebelli-Bettini and Signor Bettini; 


part-song, ‘True love’s voice” (Callcott); Cava- 


tina, ‘*Una voce’ (Rossini), Mdme. Monbelli; 
Concerto Pianoforte in C minor (Beethoven), 
Herr Reinecke; aria, ‘‘O Patria dolce” (Ros- 
sini); Mdme. Trebelli-Bettini; couplets, ‘Mig- 
non” (Thomas), Signor Bettini; overture, ‘ King 
Manfred” (Reinecke), conducted by the composer ; 
overture, ‘Isles of Fingal” (Mendelssohn) ; duet, 
‘‘La mere grande” (Meyerbeer) ; Mdme. Monbelli 
and Mdme. Trebelli-Bettini; part-song, ‘“ From 
the verdure of the trees” (Cyriax); Solo piano- 
forte ‘‘Notturno” (Reinecke); ‘Marcia giocosa” 
(Hiller); “ Die Forelle” (Heller), Herr Reinecke; 





Romance, ‘ Ouyrez”’ (Dessauer), Mdmo. Monbelli; 
Part-song, ‘‘Ave Maria” (H. Smart); Entre-acte 
from ‘‘ King Manfred” (Reinecke) ; Trio, ‘‘ Ti prego” 
(Curschmann), Mdme. Monbelli, Mdme. Trebelli, 
and Signor Bettini; Marche aux Flambeaux (No. 2), 
in E flat (Meyerbeer), Conductor Mr. Jules Benedict. 
——tThe performances at the Prince of Wales 
Theatre, on Friday last week, were for the benefit 
of the family of the late Mr. Brough. Hal- 
liday’s drama, ‘‘ Love's Doctor,” was performed, 
supported by Messrs. J. Eldred, C. Dornton, 
Grahame, Paulton, Mrs. C. Jones, and Misses 8. 
Cowell and Hibbert. After which Mr. Edward 
Saker and Miss Emily Weston from the Alexandra 
Theatre appeared in the “ Quiet Family.” Mr. 
George Grossmith gave a reading, and the perform- 
ances concluded with the Vokes Family in “ The 
Belles of the Kitchen.’ Miss Victoria Vokes is 
making considerable progress as a vocalist. Bouci- 
cault’s ‘* Octoroon” is now being played at this 
theatre, Miss M. B. Jones in the leading character. 








THE OPERA. 





Saturday night at Drury Lane brought disappoint- 
ment to those who had built their expectations on 
the production of two new operas, Weber's ‘* Abu 
Hassan” and Mozart’s “ Oca del Cairo.” The 
illness of Sig. Gassier, who was to have sung a 
principal part in the latter—the réle of Don Belt: amo 
—necessitated the postponement of the novelties, 
and the substitution of “Rigoletto.” Sig. Gassier's 
artistic bona fides is always unimpeachable; the fact 
that he was compelled to alter existing arrangements 
proves that his indisposition was not slight. In 
fact his subsequent acting on Tuesday was evidently 
undertaken in the face of illness. The performance 
of ‘* Rigoletto” on Saturday exhibited the fine points 
of previeus representations; and the full house 
which attended accepted the substitution cheerfully. 

On Monday “ Le Nozze di Figaro” was repeated : 
its first performance having been on the previous 
Thursday. The charming music of this opera, the 
wealth of melody which pervades the orchestra from 
first to last, and the beauty of the concerted music, 
are as forcible as the story of the libretto is confused 
and puerile. The singing of the principals on 
Tuesday wasexcellent. Madlle. Réboux as La Contessa 
confirmed the good impression of her previous appear- 
ances. Mdme. Sinico as Susanna was charmingly 
saucy, and the duets, ‘‘Crudel perche,” with Mr. 
Santley, and the Zephyr song with Malle. Réboux, 
delighted the audience beyond measure. Mdme. 
Monbelli appeared as the page Cherubino, and most 
effectively sang the charming ‘ Voi che sapete che 
cos’ é amor.” Mr. Santley as the Count was in fine 
voice ; but an infusion of more mercurialness into 
his acting would have better suited the libertine 
character of Almaviva. Signor Gassier was still 
unwell, suffering apparently from severe cold and 
hoarseness, but he battled bravely against indis- 
position, and did the best in his power for Figaro. 
The characters of Bartolo, Basilio, Antonio, and 
Don Curzio were intrusted to Signori Castelli, Lyall, 
Zoboli, and Rinaldini. 

On Tuesday, and again on Thursday, “ La 
Sonnambula”’ was performed, with Malle. Ilma de 
Murska in the part of Amina; Signor Foli as 
Count Rodolpho, Signor Mongini as Elvino, Malle. 
Vinta as Lisa, and Mdme. Corsi as Teresa. 
Both performances were certainly among the finest 
we ever witnessed of this long-worn but ever fresh 
and favourite opera. There is acharmabout Bellini's 
melodies which seems to increase with familiarity, 
and the spirited execution of the various numbers in 
every case was rewarded with enthusiastic applause. 
It would be difficult to name two more exacting 
roles than those of Elvino and Amina, but the artists 
were quite equal to their task, and at the end of the 
opera showed no signs of fatigue. It is needless ‘o 
enumerate the different pieces seriatim, but we must 
specially mention the quartet and finale to the first 
act, which was gloriously given, and the ‘‘Ah non 
giunge,” which was a triumph of finish and brilliant 
vocalization. Indeed, altogether, Mdlle. Ima de 
Murska may be congratulated on being one of the best 
Aiminas known, the effect of her fine singing being en- 
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hanced by the dramatic fervour she displayed, | 
which would make the success of her impersonation | 
even apart from her musical display. Signor Mon- | 
gini was in excellent voice, and his execution of the | 
music was irreproachable; and the part of the Count | 
received ample justice at the hands of Signor Foli. | 
The other characters were well filled, and band 
and chorus did their best. The ‘“ phantom 
chorus’ was particularly well sung. The whole 
result was exceedingly creditable to Signor Arditi, to 
whose carefulness and energy there seems no limit. 
Malle. Nilsson’s first appeafance is announced for 
to-morrow. 

Cherubini's ‘‘ Medea” was preduced on Saturday 
at Covent Garden after a lapse of nearly five years 
since the last performance of this work. An adequate 
representation of ‘* Medea” is only possible in the 
present day with the aid of Malle. Tietjens, the 
grandest exponent of the character whom the lyric 
stage possesses. Exaltation of vehemence, both in 
the suppliant and the invective mood; strength of 
passion displayed alike in loving and avenging: 
these high qualities lie within easy range of Malle. 
Tietjens’ perfect art. Her representation of the 
outraged wife is fascinating and terrible: witness the 
scorn with which she denounces Jason’s new mar- 
riage, the passionate reproaches with which she 
recalls to him their former love, and the children 
who are its fruits. The duet at the end of the first 
act is thoroughly climactic In the second act we 
have the other side of Medea’s character when she 
bows her pride and sues to Creon for pity: then 
supplication again gives way to wrath; and excited 
to madness by the sight of the bridal procession, 
she causes the poisoned mantle and coronet to be 
presented to her rival, Dirce. The third act has the 
returning tenderness and succeeding vengeance ; the 
remorse expressed in the air ‘* Del rio dolor,” and 
the final vow to be * bloody, bold, and resolute,” 


with this composer. The feature of the evening was 
the symphony in C minor, composed in Mendelssohn's 
| youth, discarded by him subsequently, but after- 
wards deemed worthy by him, just before his decease, 
of being given forth to the world. Posterior recog- 
nition has completely confirmed Mendelssohn’s 
after-thought, and elevated the composition among 
the best creations of the composer. Mr. Charles 
Hallé’s solos were admirably played; that of Beet- 
hoven’s concerto in G being specially remarkable, 
and prodnctive of a furore. M. Lotto’s playing was 
marked by true refinement of tone, and the cadenza 
introduced produced a marked sensation, as indeed 
it merited from its marvellous execution. Mdlle. 
Sessi, the new attraction at the Royal Italian Opera, 
was the vocalist, and delighted a concert auditory 
no less than her admirers in the horseshoe and 
stalls. She was warmly received, and tumultuously 
applauded. It is announced that Mdme. Pauline 
Lucca will be the singer at the next concert—the 
fourth. 

A good attendance rewarded Mr. and Mrs. Richard 
Blagrove at their excellent concert on Thursday—the 
fourth of the series—given at St. George’s Hall. 
The program was thus made up, but some alteration 
was necessitated, owing to the absence of Mr. Vernon 
Rigby. Trio, E flat major pianoforte, concertina, 
and violoncello (Beethoven), Mrs. Richard Blagrove, 
Mr. Richard Blagrove, and Herr Lidel; Allegro, 
Adagio, Scherzo, Finale, Presto, Aria, ‘‘ Dalla sua 
pace,” ‘* Don Giovanni” (Mozart), Mr. Vernon 
Rigby; Fantasia, (Concertina), ‘Irish airs” ( R. 
Blagrove), Mr. Richard Blagrove; Bohemian Song 
(Skroup), Mdlle. Drasdil; ‘* Variations Concer- 
tantes,”’ Pianoforte and Violoncello (Mendelssohn), 
Mrs. Richard Blagrove, and Herr Lidel; Recitations, 
‘‘Jane Conquest,” (gold medal prize poem) (Jas. 
Milne) and ‘* Widow Bedotte” (Anon), Mr. D. D. 
Home; Solo Pianoforte, ‘‘ Jacobite airs’ (Madame 





from which she only swerves for a moment when 
she hides her children in the temple. Then the 
sacrifice of the children, and the punishment 
of the wretched mother who is borne away by 
the Furies. Nothing could be well greater on Satur- 
day than the piteous song, ‘‘A Medea degna,” 
and the wild struggle between love and re- 
venge which is decided by the burst ‘Son io 
Medea.”’ The two exhibit the strong contrast of 
emotion in the delineation. Mdlle. Tietjens was 
twice summoned before the curtain. As Jason Dr. 
Gunz showed notable improvement on his former 
impersonations ; he had evidently taken great pains 
with the part, which was tolerably played 
throughout. His declamation too was occasionally 
praiseworthy. Mdlle. Baumeister earned much 
applause for her air in the first act, ‘‘La misera 
innocente.” Mdlle. Scalchi acted and sang well as 
Neris, and gave with genuine feeling the air ‘‘ Si, la 
pene.” The Creon of Sig. Bagagiolo was rather 
quiet; but his good bass voice told to advantage. 
The other characters were taken by Mdlles. Locatelli 
and Madigan. The grand overture, so well known, 
and the fine choral pieces were given with effect ; 
band and chorus being in good keeping; and the 
mise-en-scéne left nothing to be desired. Sig. 
Vianesi conducted. 








CONCERTS. 





The third concert of the New Philharmonic 
series, under the direction of Professor Wylde, Mus. 
Doc., had the following program :— 

Overture, “ Julius Cwsar” (first time of per- 


ee eT ee ee er humann, 
Aria, “Il seraglio,” Mdlle. Sessi (from the 

Royal Italian Opera)...........0scseeeeees Mozart. 
Concerto in G, pianoforte, Mr. C. Hallé .... Senora. 
Aria, “ La Trav ata,” Mdlle. Scasi ........+. rdi. 
Syughene | Nei MUNDER 55s vainiek ae ticnense Mendelssohn 
Concerto in D, violin, Ly TBR cccccccesece Viotti. 
Variations, NN WEEE ooh eiichoGacdiccs Proch. 
Pianoforte solo, ind Cc. “Hallé sinh eeedecnneess = 


Overture, “ Ruler of th: Spirits”............ We 
Conductors, Prof. Wylde, Mus. Doc., and Sig. a 
The overture by Schumann—an aspiring work which 
however falls short in its aim, lacked nothing in the 
executive point of view. A first performance in 
England, it is written in Schumann's usual style, 
and does not differ from that school to which the 
public have lately been accustomed in connection 


Oury), Mrs. Richard Blagrove (Miss Freeth) ; Song, 
‘* Remembered ” (Virginia Gabriel), Mr. Vernon 


Rigby; Transcriptions Baritone Concertina, ‘La 
jeunne fille et la mort”? (Schubert) and “ The 
Message”? (Blumenthal), Mr. Richard Blagrove ; 
Song, ‘ Only for one ’’ (Randegger), Mdlle. Drasdil ; 
Duet, Concertina and Pianoforte, “‘ Guillaume Tell” 
(Osborne and de Beriot), Mr. and Mrs. Richard Bla- 
grove. Mr. Blagrove has elevated the concertina to 
the rank of a principal instrument ; and his part in 
Beethoven’s trio proved his skilful manipulation 
and good taste. He was well supported; for Mrs. 
Blagrove is an excellent pianist, and Herr Lidel’s 
thorough mastery of the violoncello deserves to be 
frequently enjoyed. The fantasia on Irish airs is 
brilliantly composed, and a safe attraction, and the 
duet for concertina and pianoforte was rendered with 
admirable expression by both players. Mr. Waldeck 
sang in Mr. Rigby’s absence, and Mr. Henry Gordon 
gave a couple of songs. A feature in the concert 
was the recitation of Mr. D. D. Home, the spi- 
ritist. His elocution is certainly excellent; he 
has immense power of contrast, great humour, 
forcible pathos. Malle. Drasdil sang delightfully, 
of course. 

The third concert of the Schubert Society took 
place on April 28th. The program included, Violin, 
Barearole, (Spohr), Herr Joseph Ludwig; Solo 
Violoncello, transcription of ‘* Rose softly blooming,” 
(Spohr), Herr Schuberth; Grand Trio, Op. 52, (A. 
Rubinstein), Pianoforte, Herr Schrattenholz, Violin, 
Herr Ludwig, Violoncello, Herr Schuberth; Solo 
Guitar, Serenade and “ Lord Raglan’s March,” (Mrs. 
R. 8. Pratten), Mdme. R. Sidney Pratten; Duet, 
Violin and Pianoforte—Allegro, Op. 1 (1st time), 
(Schrattenholz), Violin, Herr Ludwig, Pianoforte, 
Herr Schrattenholz ; and other instrumental pieces 
and yocal music by Miss Amy Strangways, Miss 


*| Andromeda Oxley, M. Leonce Waldeck, Mr. Sted- 


man. The rooms were well filled. 

Mr. E. H. Thorne gave a morning concert on 
Monday last, at the Queen’s Concert Rooms, Hanover 
Square, with the following program:—Trio, in 
C minor, Op. 66 (Mendelssohn), Mr. E. H. Thorne, 
Herr Louis Ries, and M. Paque; Song, ‘‘ My Golden 
Ship” (J. Barnby), Miss Ida Thorne; Solo violin, 
from Op. 20, Abschied, Burleske, Schlummerlied 





(Franz Ries), Herr Louis Ries; Aria, ‘Cangio 


d’aspetto”” (Handel), Mdile. Enriques; Sonata, in 
A flat, Op. 26 (Beethoven), Mr. E. H. Thorne: Noél, 
(Solo and Chorus) (E. H. Thorne), Madame 
Rudersdorff; Part-song, ‘Silent Night” (J. Barnby) ; 
Song, “Forget me not” (W. Ganz), Miss Ida 
Thorne; Sonata, in G (violoncello) (Boccherini), M 
Paque ; Song, ‘‘ Beneath the blue transparent sky ” 
(A. Randegger), Madame Rudersdorff; Part-song, 
“The Dream of Home” (E. H. Thorne); Songs, 
‘* The Linden Tree,” ‘‘ Adina”? (Schubert), Malle. 
Enriques; Grand Duet for two pianofortes, Op. 135 
(Ferdinand Hiller), Mr. Deacon and Mr. E. H. 
Thorne. The concert was very successful. 

The members of the St. George’s, Campden Hill, 
Choral Society, gave their second concert of the 
season on the 27th ult. The first part consisted of 
Benedict’s ‘‘Hymn to Faith,” a new work, and 
Mendelssohn’s Forty-second Psalm, *‘ As the hart 
pants.’ Of the solos which were all sung by 
amateurs—members of the Society—we especially 
mention Miss Mayhew’s ‘‘ For my soul thirsteth for 
God.” The choruses were rendered with great 
precision and reflected credit on the conductor, Herr 
E. Sauerbrey, who likewise gave a good pianoforte 
performance of Beethoven’s ‘‘ Sonata appassionata,”’ 
in the second part of the program. Miss Marian 
Rock played Thalberg’s ‘‘ Last Rose of Summer,” 
with taste. 

An evening concert was given in the Lammas 
Hall, Battersea, on Monday last, in aid of the 
building fund of St. Saviour’s Church, Battersea 
Park. The principal vocalists were Mdme. Talbot- 
Cherer, Miss E. Blair, Mr. 8. Cockton, and Mr. 
Orlando Christian. Solo violin, Mr. George Brace. 
Conductor, Mr. W. D. Sumner. There was a large 
and enthusiastic audience. 








THE THEATRES. 





Of making many ‘“Frou-frous” there is no end. 
We have now had an opportunity of seeing the 
original in French form at the Princess’s, pace the 
Lord Chamberlain, who has honoured it with some 
excisions. The Princess’s production is certainly 
the most satisfying. After all Frou-frou is French, 
and smacks of the soil; there is no transplanting 
her; in English dress she is the swan on the turn- 
pike road—gawky, uncomfortable, unnatural. Mdlle. 
Leonide Leblanc gives us at least some spontaneity 
in the character, which is more than either Miss 
Plessy Mordaunt or Miss Beatrice can achieve. Her 
emotionalism does not overstep legitimate bounds, 
yet it is full and deep and wayward, and makes the 
character possible however little true sympathy can 
be accorded to it. M. Deshayes is the husband, 
Sartorys, which he plays in an artistic and forcible 
manner. Brigaud is an insufficient part for an actor 
like M. Lafont, who indeed does not create much 
effect in it. With the Comte de Valréas M. Paul 
Cleves does the most possible. The house on the 
first night was crowded by a brilliant audience, 
among whom were the Prince de, Joineville, the 
French and Russian ambassadors, the Roths- 
childs, and many representatives of our own 
aristocracy. 

‘Breaking the Spell,” a one act operetta by 
Offenbach, has been produced at the Lyceum this 
week. The plot is very slight, but Mr. Farnie has 
succeeded in making it thoroughly amusing, and the 
music is of the pleasantest description. Peter 
Bloom, a gardener, has enlisted under the great 
Duke of Marlborough; an act committed in haste 
and repented at leisure. Peter has a sweetheart 
Jenny, whose godfather, Old Mathews, a Chelsea 
pensioner, lies under the imputation in Peter’s eyes 
of having a familiar spirit in a much prized fiddle. 
Peter cannot understand why the old man should 
make a pet of the instrument and actually talk to 
it, save on the supposition that it is ‘“ uncanny.” 
This violin has been left to the pensioner by his 
father, with instructions to destroy it in the time of 
trouble. The fiddle falling into Peter’s hands, that 
intelligent youth determines to smash it and so put 
an end to the evil spirit. He accordingly sacrifices 
it—when out drops a hundred pound note, ‘a godsend 





appropriate enough, as Peter is in dire need of 
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money to purchase his discharge. The old man 
is consoled, and Peter, freed from the necessity of 
joining his regiment, marries his sweetheart, the 
pensioner’s goddaughter. This trifle is full of pretty 
numbers, especially a duet “‘ Hark ’tis the bugle,” 
and a pathetic song sung by the old man to his 
broken violin, ‘‘ My only friend farewell.” The 
players are Mr. G. Neville, as Peter, Mr. Aynsley 
Cook, as the pensioner, and Miss Dolaro, as Jenny, 
who perform the little piece in a sprightly manner. 
The view of the Thames and Chelsea Hospital temp. 
Queen Anne, is very good. 








ENTERTAINMENTS. 





Mr. Kennedy has resumed those entertainments 
in-which his characteristic singing of Scotch melo- 
dies and delineation of national humour have found 
such large favour in various parts of the world. As 
last year, the performances take place in the Han- 
over Square Rooms, and close to-night, Friday. As 
before, Mr. Kennedy is assisted, at the pianoforte, 
by his daughter. 

The Phenix Dramatic Club, gave their fifth dra- 
matic entertainment on Wednesday, at Bass’s 
Rooms, Vauxhall Bridge Road. It is now a year 
since this club has carried on its operations, in which 
time its success has been very encouraging. The 
last representation included the farce of ‘ Raising 
the Wind,” Tobin’s comedy “ The Honeymoon,” 
and the oft repeated burlesque of ‘ Bombastes 
Furioso.” In these Mr. Charles Lacey, Mr. W. S. 
Martin, Mr. Byrne, Mr. Anderson, Mrs. Fisher, and 
the Misses Pelham sustained réles with their cus- 
tomary effectiveness. The Rooms were attended by 
a large and appreciative audience. 








CRYSTAL PALACE. 





The new season will commence on Saturday next 
with a Grand Musical Festival under the manage- 
ment of the Sacred Harmonic Society. Theorchestra, 
which will include the entire bands and chorus of 
the Sacred Harmonic Society and the Crystal Palace 
Company, and the two thousand members of the 
Handel Festal Choir, as well as other amateurs and 
professors of eminence, will number upwards of 
three thousand performers. Mdme. Sinico, Mdme. 
Monbelli, Mdme. Trebelli-Bettini, Signor Bettini, 
Signor Gassier, Mr. Vernon Rigby, and Mr. Santley, 
are the principal vocalists. The festival will be 
conducted by Sir Michael Costa. The attractions 
announced this summer are more varied and 
numerous than perhaps any former season. The 
principal features will be a series of Ei, at Grand 
Summer Concerts, at which all the artists engaged 
at the Royal Italian Opera, Drury Lane (as well as 
other engagements still pending) will assist. The 
Grand Flower Shows will be held on Saturdays, May 
21st, and June 11th, to both of which will be added 
new features in the way of classes specially intended 
to encourage the skill of amateurs in the culture 
and arrangement of flowers. The annual Rose 
Show will be held on Saturday, June 25th. The 
great Display of Fireworks, with their always atten- 
dant Illumination of Fountains, will be recommenced 
at the beginning of June, when several novelties 
which have been in preparation during the recess 
will be introduced by Mr. C. T. Brock, the Company’s 
Pyrotechnist. Poultry, Cage Birds, and Pigeon 
Shows will also be held later in the season. The 
Odd Fellows, Foresters, Temperance, and other 
great benefit societies’ gatherings will also be held 
as usual. The celebrated Saturday Concerts will be 
resumed in October under the direction of Mr. 
Manns. The operatic and dramatic performances 
will be shortly resumed, when several new works 
will be played. Other new features in the Crystal 
Palace program remain to be mentioned—a Drill 
Review of the boys in schools on the drill system, 
in the presence of the Prince and Princess of Teck, 
on the 21st June; a great national show of dogs on 
the 21st, 22nd, 23rd, and 24th June, when the prize 
list will amount to £1000, and an exhibition of 
church decorations and furniture, 











MAY-DAY-AT OXFORD. 





A curious annual custom was carried out last 
Sunday in Oxford. At the College of St. Mary 
Magdalen, the fame of whose quondam members, 
Wolsey and Addison, needs no illustration, on the 
first morning of the month of May a Latin hymn 
—the ‘ Hymnus Eucharisticus”—may be heard 
sung by the best-trained choir in Oxford, the 
Magdalen choir. The singers are stationed on 
the summit of the lofty tower, and as the clock 
strikes five commence singing the following 
hymn :— 

“Te Deum patrem colimus 
Te laudibus prosequimur 


Qui corpus cibo rebeis. 
Ceelesti mentem gratia 


“Te adoramus, O Jesu, 
Te fili unigenite 
Te qui non dedignatus es 
Subire claustra Virginis, 


“ Actus in crucem, factus es 
Trato Deo victima, 
Per te, Salvator unice, 
Vite spes nobis rediit. 


“Triune Deus, hominum 
Salutis auctor optime, 
Immensum hoc mysterium 
Orante lingua canimus.” 


This hymn is said to have been written in 1685 
by Dr. Benjamin Rogers, though Dr. Routh, the 
late president of Magdalen College, is said to have 
considered the author tohave been a Dr. Smith, who 
was a fellow of Magdalen soon after the Restora- 
tion. The hymn generally takes five minutes or 
so, and when it is ended the fine toned bells 
strike up a merry peal. Simultaneously also, 
formerly, the chorister boys and people on the 
tower began to pelt the spectators collected on 
the bridge and street below with rotten eggs and 
rubbish, but this part of the ceremony is now, 
happily for passers-by beneath, more honoured in 
the breach than the observance. This ‘‘ Maude- 
leyne Grace” is said to be a remnant of the 
Requiem Mass said each May morning at four 
a.m. for the soul of Henry VII. before the Re- 
formation, and from this fact appears to have 
arisen the idea that King Henry contributed 
towards the erection of the tower. This legend 
seems to be mythical, but it may have arisen from 
the circumstance of his having confirmed the right 
of the college to the patronage of the rectory of 
Slymbridge, in Gloucestershire, which living is 
charged with the annual payment to Magdalen 
College of £10 for ‘‘ choir music on the top of 
the College 'Tower on May-day.” As long as the 
£10 is paid the “grace” will probably be sung, 
but if the church is to be disendowed and the 
£10 withheld, we may question the continuance 
of the hymn. On Sunday morning it was worth 
while being aroused from one’s sound slumbers at 
four a.m. and, scrambling up the narrow winding 
staircase of the tower, to get such a view of Oxford 
and its neighbourhood as those fortunate enough 
to be admitted enjoyed, let alone the melody of 
the chorister boys, whose white surplices made 
them look from a distance like so many white 
pigeons; but one’s meditations on roof, spire, and 
dome spread on all sides of one were rather 
rudely disturbed when the bells began to get into 
full swing and the tower to sway most perceptibly 
in a manner which one did not quite relish at 150 
feet from the ground. The tower is quite safe in 
its position, and its swaying capabilities are said 
to be a guarantee of its security. 





“FROU-FROU.” 





We extract the following from a letter by Mr. B. 
Webster, Jun., which has appeared in print in 
defence of his translation of ‘* Frou-frou” :— 


“‘T join issue with the writer when he asserts that 
I do not understand what I had undertaken to do, 
and instances, as a proof of my ignorance and 
incapacity, the rendering of the reply of Sartorys 
—‘tune femme’’—when he is ask H Louise, 
“What is wanting in your home?” He might 


— 


take the same sort of exception to the word 
‘‘home,” as having no perfect equivalent in French 
in the sense in which it is understood in English. 
The answer of Sartroys, in our tongue, should be, 
a “woman,” and not ‘‘a wife;” or, in the third 
act, satisfied (as he confesses himself to be) with 
all Louise has done for his comfort and happiness, 
he would have two wives, and Gilberte would be 
correct in her jealous surmises. ‘The whole of the 
dialogue which follows his answer bears witness 
that my rendering is the right one; that he wants 
a woman in his home, and not a fashionably- 
dressed doll, without either brains in its head or a 
heartinits bosom. He is endeavouring to persuade 
Louise to stay in his house; he is speaking to her 
as a brother would to asister. Would a brother, 
asking his sister to come and live with him, and 
undertake the well-ordering of his domestic 
matters, tell her he wants a wife, and suggest to 
her that she should come and occupy that position ? 
I think not. Besides, to have a good wife, you 
must first catch your good woman, the woman comes 
before the wifeinall cases. Inthe Olympic version— 
if that is an authority to be guided by—the answer 
is rendered by the same words, and your critic 
ought to know thut that version is approved of by 
the French authors, MM. Meilhac and Halévy, 
themselves. I am, indeed, surprised that such an 
instance should have been introduced at allinto 
the article in your columns; and I could say much 
more, but that I do not wish to occupy your 
valuable space in a matter which, always con- 
sidered a publit oneas far as the critic is concerned, 
is only too often deemed but a private grievance 
when the author, or adapter, or otherwise, attempts 
to defend himself from injustice.” 








AMATEUR ASPIRANTS. 





The following extract from an article in the 
Graphic, re-echoes the tenor of an opinion, we 
have frequently maintained—that amateur acting, 
allowing for one or two honourable exceptions, is 
characterised more by impertinent assumption 
than by the possession of merit, and that many 
of the amateur attempts whereat money is taken 
at the doors, would disgrace the lowest venture 
inthe direction of professional theatrical enterprise. 
The eruption of amateurs (says the Graphic) ia 
really making itself felt on the profession. 
Importunate postulants, bursting in among the 
side-scenes, craving some sort of employment, 
any office—so that the foot-lights blaze on their 
faces—are causing a sort of demoralisation. It is 
as with a well-known club, once a free-and-easy 
and delightful haunt, a mixture of players, artists, 
humorists, but which in a fatal hour gave in to 
the allurements of a Circe called Fashion or 
‘‘swelldom.”’ ‘The result was that the club be- 
‘came fine, the “swells,” and others began to 
“bean ’”’ the eccentric element, which had been 
the charm of the place; and it now stands a 
thing of the conventional pattern, but warped 
from its old original model. So with the stagc* 
It is hard for players to resist this pressure of 
amateurs, this ‘‘ treating,” as it were, or acquaint- 
anceship with swells, who require something 
substantial for payment. And yet, between 
the amateurs and the players, what a broad 
trench! Kean or Kemble’s remark sums the whole 
up; who, invited to anamateur performance, called 
out aloud when some one gave a message, “ Ah! 
there'san actor!” This was some poor professional 
supernumerary. Such is a fresh homage to the 
law of the tortoise and hare, that noble and 
encouraging law, which gives the race to the 
laborious. An amateur cannot import weight to 
the most trivial sentence. He knows not the 
secret of that measured exaggeration, which is 
like the coarse strokes of the scene paiater. The 
writer once saw a performance at which, as a bait 
for the public at a popular actor’s benefit, it was 
announced that “ Mr. the distinguished 
amateur, had promised his valuable services.” 
The beneficiaire took a secondary part. He wasa 
favourite. In vain the distinguished amateur 
ranted and raved—his audience affected not to 
perceive; but when their idol made some insig- 
nificant remark in a level tone even, they all but 
cheered him—a constant rebuke to the intruder. 








On another occasion an amateur of noble birth 
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had adopted the stage as a profession, and came 
on in a burlesque of the usual pattern, as a sort of 
ballet-girl in tulle. He bad the whole “ fat” as it 
is termed; all the business and funny speeches. 
It was rumoured that he had given “ a gratifica- 
tion’’ to be allowed this exhibition. Yet, with 
these advantages, he could not hold his own; the 
sma'ler characters, whenever in contact with him, 
took the wind out of his sails in the most mortifying 
manner. Some poor fourth-rate jester, but who 
knew stage business, would utter his quips with a 
point and energy that raised him to first rank, 
especially as he had such a good foil. The 
audience soon entered into the situation; indeed 
there was a ludicrous incompatibility between the 
grandeur of the part—the displayed type in the 
bill, and the overpowered performer. 

A great actor once protested that he never saw 
an amateur who was worth eighteen shillings a 
week, The truth is, no amateur is worth mucb 
more to “draw.” Theamateur, who takes to the 
profession, resolutely declines to begin in the 
ranks, and must do his Romeo or Claude Melnotte. 
The profession naturally refuses him this sus- 
pension of the usual course; the amateur will 
not give way, so the only course is for him to 
open his purse and purchase the step; to either 
subsidise a manager, or hire a theatre for himself. 
The amateur resents his being thus heavily 
weighted in the race, and puts forward a claim 
as a “gentleman,” having tact and elegance, 
which must make itself felt upon the stage. 
But this is a great fallacy. It no more follows 
that a gentleman must appear a gentleman upon 
the stage more than one who imitates a gentle- 
man, than that a real spectacle must be more 
effective there than an imitation one. Nothing 
could show the truth of this principle better 
than an illustration. 

Gentleman novelists frequently claim to give 
descriptions of the social life in which they figure 
with far more knowledge and effect than mere 
outsiders without experience. Yet from a want 
of art their descriptions become inventories of 
plate, furniture, etc., and the result is vulgar. 
From their wish to particularise everything and 
fill in the picture, it strikes the reader as if such 
things were unfamiliar to the writer. So with 
acting. Everything in playing must be given 
differently from the final effect—the stage 
being a sort of distorting medium, in which 
allowance must be made for the refraction. 
Garrick was learning to act all his life. 
Yet these puny essayists have the effrontery 
to come on the boards of great theatres, and 
demand money at the door, and exhibit their 
crude and insufferably journeyman-like attempts. 
The serious “stick ’ who honestly goes through 
his part, is infinitely more tolerable than a forward 
and assured comic amateur, who has his admirers 
to protest that ‘‘ Toole could not do it better.” 
‘They have, indeed, one excuse, that the profession 
is already stocked with amateurs—that is, raw 
players from the counties without training or 
education, whose rude efforts make the stage what 
itis. Then, it will be asked, what is an amateur, 
end why should one who has actually joined the 
profession have that odious designation clinging 
to him with an almost Nessean adhesiveness? 


* The accident of good birth and education 


should not surely disqualify. But it would 
seem it does. There is a probability that 
one ‘“‘nursed in the lap of luxury,” and in- 
truding into the histrionic profession, will have 
contracted tastes and a superiority of tone which 
will ever make him think himself above his 
business. He does not go through the training 
honestly. Now, of course, as just mentioned, the 
difference is not so apparent as it used to be; for 
the players themselves are unskilled and un- 
trained. But in the days of Garrick and of his 
school, it would have been thought as reasonable 
that an amateur should take a part among 
players, as that an amateur should hold a brief 
among lawyers. It would have been an affront 
both to audience and profession, This grand 


test, in short, sums up the whole question; 
amateur “talent,” whether in acting, painting, 
or music, is worth little or no money, and when 
fairly tested, will fetch little or nothing in the 
open market. 








A FOREIGN ASPECT OF THE VICTORIA 
THEATRE. 





The papers appearing a little while ago in the 
Atlantic Monthly on the minor theatres of London, 
to which we have already made allusion are curious 
in many particulars, as the opinion of the en- 
lightened foreigner. In the following description of 
the Victoria Theatre the writer achieves an historical 
confusion. The late Mr. G. V. Brooke and the 
Irish Roscius were not the same person ; the latter’s 
name was Burke. The descriptive portion of the 
article is more truthful. 


The Victoria Theatre (says the writer) stands 
in the Waterloo Road, about ten minutes’ walk 
from Waterloo Bridge. It was originally called 
the Coburg, but changed its name in 1833, 
and is now best known as “The Vic;” at least 
it is, in a kind of petting way, so designated by 
its patrons and worshippers. It was first opened 
to the public in 1817; in those days it was regarded 
as a marvel of commodiousness and elegant decora- 
tion, and once boasted a magnificent glass curtain. 
Like most of its contemporaries, it changed hands 
many times,‘ and submitted every variety of en- 
tertainment to the motley assemblages which 
nightly filled its auditorium. At one time a “ pro- 
fessor” walked along the ceiling with his feet up- 
wards and his head downwards; and not long after- 
wards the young Irish Roscius, Master Brooke, 
afterwards well known as Gustavus Brooke, who 
nnhappily perished in the London steamship on 
his way to Australia, made his first appearance 
before a British audience, in one act of the play of 
‘“‘ Virginius.” He spoke the words of the author with 
a strong Dublin brogue, but he was a clever, hand- 
some boy, and was rapturously applauded. Warde, 
a celebrated tragedian, made an attempt at this 
house to occupy the place which Edmund Kean left 
vacant, but he succeeded only in making Kean’s loss 
to the stage more apparent. 

But not by these events did the ‘ Vic’’ establish 
its claims to be one of the sights of London. The 
neighbourhood, owing to some hardly recognisable 
cause, took to declining in respectability. It not 
only became the residence of a very humble, but of 
a very disgraceful class. Thieves and disreputable 
women poured into it in droves; in consequence 
the tone of the theatre changed with its audiences: 
prices of admission were reduced, and the house 
was crammed every night to witness pieces of the 
“ Jack Sheppard” and “ Dick Turpin" school. 
Crammed to suffocation, and by such an audience! 
The denizen of a private box,—for private 
boxes, admission two shillings (50c.) each 
person, were still retained—on looking down 
on the people in the pit, could not but ask himself, 
If these be the quasi-respectable pitites, what in the 
name of anything by construction commonly decent 
can the gallery audience be composed of? He 
observed that the positively ‘‘ great unwashed ’’ were 
beneath him, that soap and water must be unknown 
luxuries to them, and that even their shirt sleeves— 
for coats as a rule were dispensed with—could never 
have come in contact with soap from the date of 
their manufacture,—a remote period. He would 
notice too, that refection went on throughout the 
night in the form of a composition fearful to con- 
template, called by the man who sold it and served 
it from a large tin can, “por’er”’; also that it was 
varied by the gentlemen with rum, and by the 
ladies with gin, which they lovingly termed ‘‘ Jacky.” 
Bread and cheese, flavoured with onions, and 
‘am sandwiches, were freely partaken of. Often by 
way of relish, these were supplemented by an article 
bearing the haughty name of “ polony.” This, be it 
known, was a small, horrible-looking mahogany- 
coloured sausage, composed but too often of horse- 
flesh and tainted pork, although it professes to be 
chopped beef and ham, flavoured with herbs. About 
this time the astounded s tor would feel himself 
compelled to suspend his survey of the lower 
region ; for, the house being badly ventilated and the 
heat great, there would arise to his nostrils a steam- 
bearing an odour—to parody a line of Shelley’s— 

“ So fetidly foul and intense 
It was felt like a sewer within the sense.” 


In the boxes he would see the free and indepen- 
dent Briton, if the evening yore to be oppres- 
sive, dispense, untrammelled by bashfulness, with 
coat and neck-tie, and display the manly shirt- 
bosom or the convenient ‘‘ dicky,” free from fear or 





embarrassment. He would notice that baked 





potatoes cooked in their “ jackets,” were among the 
fruits devoured by the box gentry. They were ag 
cheap as oranges, were warm, seasoned with pepper 
and salt, and moistened with a butter of the 
‘rank ” of which there could be no doubt, and they 
gave an impression of supper. Turning his eyes 
upward, he would note also that the tenants of the 
gallery, who on full nights numbered over a 
thousand persons, utterly regardless of dress were 
as on entering the theatre they strove to get rid 
of as much of it from the upper part of their 
dusky forms as they could; that they were a turbu- 
lent and self-willed party, much given to practical 
joking; that they spent no inconsiderable portion of 
their evening in fights, sharp and short ; if fatigued 
with this pleasure, they would proceed to pelt their 
richer friends in the pit with anything dirty or hard 
which might be conveniently at hand, a ginger-beer 
bottle not being objected to, if there happened to be 
a bald head visible in the pit. It was not an un- 
common thing, also, to see a mother carrying a 
child; if she arrived late and discovered her friends 
in the first row, hand that child to a sympathising 
neighbour, and then make a shoot in the “ sensa- 
tion-header” style over the heads of those before and 
beneath her. After much battling, thrusting, and 
shouting, she would land in the coveted seat, and 
then be heard to scream out to her friend, ‘*‘ Hand 
down the child.” It was a terrifying sight to see 
the poor baby tossed like a ball from hand to hand, 
the object of what was called a good “ ketch,” pass- 
ing the horrors of the middle passage, until at last 
it reached its mother’s arms, more dead than alive. 
The noise arising from cat-calls, cries of recognition 
to friends in distant parts of the house, advice to 
parties to “throw him over,” when “ him” objected 
to being hustled out of his seat by covetous persons 
who preferred his position to their own, peals of 
shrill whistling when approval of an actor’s ‘‘ bould 
speaking” or of a gorgeous scenic effect was sig- 
nified, is not to be described; it could only be 
realized by being heard. 


—_—_—_—_—_—_ 
“FROU-FROU” IN CHANCERY. 





“ Frou-frou” occupied Vice-Chancellor James’s 
Court on Friday morning, and his Honour refused 
the motion of the plaintiff (Mr. G, Wood), the 
purchaser from the French author, and decided that 
he had no right to prevent the play being represented 
at the St. James’s Theatre. In giving judgment he 
said that with regard to the main point the plaintiff 
had to make out his title upon the terms of the con- 
vention and of the Act of Parliament. The Act 
required that, in order to give copyright to a foreign 
author, a copy of the original work must be deposited, 
and then that “the translation sanctioned by the 
author, or a part thereof, must be published in the 
British dominions not later than one year after the 
registration and deposit in the United Kingdom of 
the original work, and the whole of the translation 
must be published within three years of such registra- 
tion and deposit. Thus it appeared that the whole 
work must be translated and published within 
three years, and the whole or a part published 
within one year. Then, with regard to dramatic 
pieces, it is provided that *‘ the translation sanctioned 
by the author must be published within three 
calendar months of the registration of the original 
work.” -Now, in the first place, it was evident that 
what was necessary to be published was a transla- 
tion, not anything in the world which the author 
might choose to sanction as a translation. But the 
plaintiff in this instance had gone out of the way to 
make a pitfall for himself. The original play being 
in French, he had published in England a comedy 
called ‘‘ Like to Like,” being an English version of 
MM. Meilhac and Halévy’s comedy of ‘‘ Frou-frou,” 
He had changed the names of the characters from 
French to English; he had transferred the scenes 
to England, he had made the adaptations which 
were necessary, in order to constitute it an English 
and not a French comedy. The first two acts ap- 

to be exactly what had been referred to as 
‘‘an imitation or adaptation to the Re a 
stage.” The nares were changed from F' to 
English, the characters were to some extent trans- 
ferred so corresponding English characters, the 
manners were made to differ from English manners, 
and everything had been left out which was thought to 
be unsuitable tothe English stage. But that was not 
what was meant or wanted when 4 translation was 
spoken of. There would have been no difficulty in 

e world for the plaintiff to have obtained the full 
benefit of the Act, if he had employed Mr. Suther- 
land Edwards a Paras which, ~ doubt, ve was 
perfectly capable ing, namely to make a literal 
enstelen af the work. If such a translation had 
been published in this country, it would have been 
quite open to the plaintiff to have ted the 
play here, with such abbreviations, ions, altera- 
tions, or adaptations as he might think fit, and his 
Honour had no doubt if the plaintiff had taken such © 
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a step, nobody could without his leave have acted 
anything like a play so nearly corresponding to 
‘‘ Frou-frou” as Mr. Edwards’s translation was. 
But as the plaintiff had failed to comply with the 
first condition that was necessary in order to entitle 
him to relief, the bill in the first suit must be dis- 
missed with costs; and in the second there would 
be no order except that the plaintiff pay the 
defendant the costs of the motion, 








IMPORTANT DECISION—THE THREE 
YEARS’ SYSTEM. 





Court oF Bankruptcy anv InsonvENcy—Dublin, 
April 29th. 


Before the Hon. Judge MiuueEr. 
In re Henry O’Connor. 


In this case Mr. Monroe, instructed by Messrs. 
Casey and Clay, appeared on behalf of Messrs. 
Cramer and Co., for the purpose of getting an order 
for the payment of a sum of eighteen guineas out of 
the assets in Court, being the value of a pianoforte 
lent on hire under the three years’ system. By 
the terms of the agreement, which was in writing, 
the pianoforte was to be paid for by the quarterly 
instalments of £1 11s. 6d. A sum of £11 11s. had 
been paid when the bankruptcy took place, and the 
assignees sold the article. At the suggestion of the 
Court, counsel stated that the Messrs. Cramer would 
accept the balance due—£7 6s.—as all his clients 
required was to assert their right under the three 
years’ system. 

Mr. Carton, instructed by Mr. Cleary, appeared 
on behalf of the assignees. 

Judge Miller made an order directing the assig- 
nees to pay the Messrs. Cramer and Co. the amount 
due, at the same time stating that he would, so far 
as he could in that Court, support that respectable 
firm in carrying out a system which was of such ad- 
vantage to the community at large, as many a man 
who could not afford to pay eighteen guineas, might, 
by industry, pay it under the three years’ system. 





—— 
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FRENCH AND ENGLISH PLAYS. 








(From the Echo.) 

The battle over ‘‘ Frou-frou” in the law courts 
suggests that we have entered upon a new era 
in the history of the London stage. And does it 
not seem that the struggle between English and 
foreign dramas has terminated in a conflict in which 
the foreigner has won? For a long time really 
original English plays have been few and far be- 
tween, yet the crowd of adapters and play-snatchers 
of the time preserved the appearance of nationality, 
and usually submitted their productions to the 
public without any acknowledgment of the source 
from whence they were derived. In this way many 
of our most popular “ English” dramas are merely 
translations or adaptations, more or less disguised, 
from popular French plays. But now it appears 
that the mask is to be laid aside, that the false 
appearance of nationality is to be given up, that 
there is be no more sailing under false 
colours, for at no less than four theatres 
in London at the present moment, acknowledged, 
and even anthorised, translations of French plays 
are announced, while at one theatre the British 
public can have the satisfaction of enjoying French 
plays in their native garb. Weare not among those 
who regret the wholesale importation of foreign 
commodities. We are in favour of free trade and 
international competition in plays as in everything 
else. It may be doubted if these French plays are 
supplanting the English drama, simply because it is 
not obvious that there is a prolific English drama 
to supplant. Our standard English plays, with very 
few exceptions, such as “* She Stoops to Conquer,” at 
the St. James’s Theatre, do not attract the public. 
Shakespeare himself, as a high theatrical authority 
lately informed the public, does not pay, and the 
production of his plays simply means ruin to a 
manager. As to modern dramatists, we have some 
men of great power, it is true, but with so large an 
importation of foreign plays the increase of the 
species has but little encouragement. The men 
who do the most business in this line are often only 
clumsy literary robbers, who, incapable of under- 
standing the plot of a French original any more 
than the delicacy of its language, drag down every- 
thing they touch to the level of their own incapacity. 

ese are some of the “ authors” who give to the 
British public dramas in which the entire point has 
been left out on the score of Anglicising the piece, 
and scene after scene has been murdered by the 
clumsy “ surgical operation " of introducing a feeble 
joke. Can it be a matter of regret that these play- 
wrights and their productions are disappearing from 





our national stage, even though it should happen 
that their place is to be supplied by authorised 
translations, frequently put upon the stage under 
the personal superintendance of the original author? 

This is the tendency shown by the contest about 
** Frou-frou.” The English law will, it appears, 
protect the accredited translation, provided that a 
course of proceeding—inconvenient, perhaps, but 
still not complicated—be adopted in accordance with 
the law. The natural result of this will be to 
extinguish the half-disguised adaptations which have 
hitherto been the rule, as well as to support the 
rights of the author against direct and open robbery. 


In the case of ‘* Frou-frow” the authors and their | 


supporters failed not so much because the law was 
insufficient as because they had neglected to take 
proper advantage of it. The battle is practically 
between translators and adapters, between property 
and robbery, between the expiring system, and that 
which we conceive is taking its place. It is a strange 
thing that, although we have now for so many 
years taken our plays from the French, there should 
be so few points of resemblance between the London 
and the Paris stage. In the first place, although 
there can be no doubt that we have some good 
actors in England, and that, as a rule, our actors 
are immeasurably superior to our dramatists, it can- 
not be denied that French acting is far superior to 
English. There is greater ease, less straining after 
effect, much more freedom and grace of movement, 
and, above all, the inferior characters are always 
better represented. In Paris, one or two good 
actors cannot obtain a reputation for a whole com- 
pany. In scenery, on the other hand, the palm 
must be awarded to London, while in the matter of 
dresses, we may say that in London they are richer, in 
Paris more appropriate. These remarks may be well 
exemplified by reference to a translated piece, 
‘“‘ The Princess of Trebizonde,” lately produced at the 
Gaiety Theatre. Any one who has seen this 
delightful little piece both in Paris and at the Gaiety 
Theatre, would acknowledge that although the 
translation is good and the original stage arrange- 
ments are followed in London in a most praise- 
worthy manner, yet that ‘‘ The Princess of Trebi- 
zonde” at the Gaiety is a very different thing from 
‘‘ La Princesse de Trebizonde” at the Bouffes. The 
scenery in London is vastly superior ; the dresses are 
much richer, and excepting Miss Farren’s appearance 
in a blue dress with a green petticoat selected with 
a good deal of taste. But there is a stiffness 
and a jerkiness about the acting, and at times 
a straining after effect, which is entirely absent 
from the Parisian boards. Almost every Frenchman 
has great natural qualifications for acting. He 
speaks distinctly and with a good deal of accent; he 
gesticulates freely without restraint or awkwardness, 
and is never at a loss as to what to do with his arms, 
legs, or any of those unmanageable members which 
an Englishman in public finds so difficult to keep 
out of the way. That Englishmen are quite capable 
of appreciating the superiority of French acting is 
proved by the fondness of many Englishmen—who 
are but imperfectly acquainted with the language— 
for the French stage, and the success of M. Raphael 
Felix’s spirited experiment at the Princess's 
Theatre. 








Herr JEAN DE Graan.—This very day six-and- 
twenty years ago, a youth brought to me his violin 
and volunteered ,to lead a Quartet. His uncle 
informed me that his nephew had already played in 
public, at one of the theatres, but no notice was 
printed of his débiéit. After my description of his 
playing had appeared in The Morning Post, my 
private reunions were crowded to hear this said 
neglected youth—his name was Joachim. This day 
appears for the first time in England a pupil of 
Joachim, whose talent has attracted notice in 
Holland, Hanover, Leipsic, and recently in the 
artistic circles of Paris, at which city he is under 
a pledge to play at the orchestral concerts in 1871. 
On the very palco where his master first obtained 
his laurels in this country, De Graan, therefore, 
will make his débit. The Senator, his patron in 
Holland, has done me the honour to consign him 
to my care, and I am gratified to endorse the high 
opinion given of the youth’s social and amiable 
character. It is rather remarkable that the three 
youngest débatants of the Musical Union—Joachim, 
Auer, and De Graan—should have appeared respec- 
tively at the age of sixteen, seventeen, and eighteen. 
At the age of ten, De Graan, after playing with 
success at the Court of Holland, had the misfortune 
to mourn the loss of his parents. Happily, a rich and 
influential patron of the art adopted this talented 
rem placed him under Joachim, and has given 

im a liberal education. The talent of this youth 
was first mentioned to me in Amsterdam, his native 
city, 1866; since which time De Graan has played 
at Hanover, Berlin, and with very signal success at 
the Gewandhaus Concerts of Leipsic.—Musical 
Union Program, 








REVIEWS. 





Infant Life: Its Nurture and Care. By E. N. G. 
With an Introductory Preface. By Erasmus 
Witson, F.R.S. London: Sampson Low, Son, 
and Marston. 

This is a little work in which every one must be 
more or less interested. Its value is sufficiently 
vouched for by the name of Mr. Erasmus Wilson, 
from whose “ Introductory Preface’ we make the 
following extract, which besides the recommenda- 
tion of the book, contains some authoritative 
remarks on the subject of vaccination, on which 
at the present time a vast amount of misconception 
seems to prevail :— 


‘*Let me say a word more in furtherance of this 
great question. We have heard of late of the trans- 
mission of disease by vaccination ; the thing is im- 
possible. If the vaccine vesicle be perfect, and the 
instrument with which the trifling operation is 
practised, clean, the conveyance of disease by vac- 
cination is an utter impossibility. But children 
have died from the effects of vaccination? Yes, the 
fact is unquestioned; but it was not from any 
poison present in the vaccine lymph, it was simply 
that the ‘nurture and care of infant life’ had been 
neglected. Healthy children never suffer, never 
die from vaccination. If indeed they did so die, we 
should do no more than shed a single tear to their 
memory, for vaccination is a law of self-preservation, 
and must for ever be obeyed. To question vaccina- 
tion, is to question one of the brightest truths of 
human knowledge—a truth that has been tested 
and found perfect in every country, and by countless 
millions of men. 

“I cannot feel otherwise than proud that the 
Author should have wished her excellent little book 
to be introduced to the public by a few words of 
mine. But, in honest truth, it needs no recom- 
mendation but itself; the only recommendation 
that her pages can possibly require is, that they 
should be read; for that will ensure their being 
read and read again, and studied while they are 
being read.” 


As we have said above every one is interested in 
the question of infantile treatment and training, 
and certainly no mother ought to be without this 
little brochure. 





(Cramer & Co, Liuirzp.] 


“The Sea! The Sea!” By the Cunvauien Nev- 
xomm. Transcribed for the Pianoforte. By W. 
Kua. 

Neukomm’s famous song seems periodically to 
renew its popularity; making its appearance 
frequently in the programs of the numerous concerts 
of the season. It has been well transcribed for the 
pianoforte by Mr. Kuhe, in an effective, but not 
difficult manner, the transcriber never losing sight 
of the canons of good taste. It isa usefal piece 
for the student of moderate proficiency. 


“ Révérie.’ Pour le Piano, Par Rapmarn 

BILuEMA. 

A movement in 6-8 time with elegantly phrased 
melody, drawing equally as to key upon four flats 
and four sharps. Lightness of touch and musical 
sensibility are the essential desiderata for the 
player, 








(LamsBorn Cock & Co.) 


“My Dream.” Song. Music by Joszrniz 

WILuiaMs, 

A pleasing melody in B flat common time, with 
simple accompaniment, very well interprets the 
elegant verses, which, by the way, are taken from the 
Dublin University Magazine, The range is from D 
to F, ten notes. 








(Weekes & Co.) 


“The Burden Bearer.” Sacred Song. Composed 
by W. Wapsworta. 

An air, andante, in common time, in G, intro- 
duced by a few bars of recitative. It is evidently 
written as a Sabbath-evening piece for serious 
families, 
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CHILPERIC, 
HERVE. 


s. d. 
Complete Score with French words . -.Price net 12 0 
Piano Solo complete. “ 7 0 
Quadrille ( Illustrated) by C. i, R Marriott 90 20 
Galop.... ° » 16 
Waltz ‘Lijustrated) by. F. Mtangrave™ cece * 20 
Butterfly Song (English words). - 1 6 
Can you go do, seeewe Duet ae 1 6 
My hope iso’er do. : » 1 6 


Published by Caaman & Co., 201, » eget -street, W. 








SPRING AND AUTUMN, 


SWEDISH BALLAD. 
SUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS, 





Lonpon : CRAMER & CO. LIMITED, 
201, Recent Street, W. 


NOW READY, 





Price 1s. ; by post, Fourteen Stamps, 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 
THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon: 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 


NOW READY, 


Price 1s.; by Post Fourteen Stamps. 


THE CREATION, 
JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 





WHILE STOLEN MOMENTS SWIFTLY FLY.” 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMEB & CO, LIMITED, 21, REGENT STREET W. 





OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHaRLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 
£ 8. d. & 3. 4. 


Armytage, Miss F... 010 6] Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary. 010 0 
Wich) ......-.cocc 1 1 0] Monk, W. i. aq... ; 38 
Baumer, il, Esq... .. 1 1 O| Mann, T. E. "Esq. . 010 6 
Barnby, Joseph, Esq. 1 1 0 Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6] Nunn, i H., "Esq. 
Cronin, Miss........ 1 1 0 eg a 110 
Coote, Charles, Esq.. 1 1 0 | Pollard, H, * Esq. 
Coote, C., Jun., > 010 6 - the ate e) 110 
Dawson, w. H, (New- Reeve, D., Esq. (Doug- 
castle-on-Tyne) .. .¢.¢ MD evccecsscessse ORD 
Yorster, S. A., Esq... Se TC Ridgway, ie Esq. 
Gruneisen, C.L., Esq. 1 1 0 (southampton) .... 0 5 0 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) ..... 010 6] Vera, Signor .... 010 0 
NMopkins, E. i. Esq. 1 1 0} Weekes, 8., Esq. (Biy- 
Heming, Joseph, Esq. 010 6 mouth) .. cote D : 0 
Hoskins, Miss(Poole) 0 5 0O| White, Mi 6 





as. 01 
Subscribers’ Names received by Mr. L AMBORN- cock, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Iustitu- 
tion, 4, Tenterden- street, Hanover-square, W 


he Orchestra, 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIRS. 


Per Year ee 17s. 4d. 
» * Year . 88. 8d. 
», Quarter .. aa ee pam ‘s 4d. 
Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 
*,* Carqurs anp Post-Orrices ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-sraget, Redent-stugst, W, 


Orrices: 55, Kine Srreer, Recent Street, W 


AND 
59, Freer Srreer, 
YROM BITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 





D. C. L.—Oliphant’s “ Musa Madrigalesca.” 
A. D. (Bristol.)\—We cannot undertake to review music to 
order. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


b Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—~>———_ 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Wieniawski has left St. Petersburgh for Copen- 
hagen. 


Dr. George Macdonald is, we hear, preparing to 
make a venture in dramatic poetry. 





The director of theatres in St. Petersburgh, M. de 
Guedenoff, has ceased to occupy that post. 

A new “ Stabat Mater,” by a Spanish composer, 
Senor Freixas, has lately made its appearance. It 
is highly spoken of. 

A nephew of M. Nestor Roqueplan, M. Henriot, 
will succeed his uncle in the management of the 
Chatelet. 





Taussig, the eminent resident pianist of Berlin, 
who is said to rival Bulow in executive talent, has 
had great success in Russia, 


The benefit of Mdlle. Patti has been the event aan 
the week in Paris. No sitting room could be 
obtained, and the receipts were £1000, 





The cantata for voices and orchestra upon which 
Mr. F. H. Cowen is now engaged will be called 
‘‘ The Rose-Maiden,” and is adapted froma German 
legend. 

Mdlle. Menter, the Bavarian pianist, who has 
played in Vienna during the past winter so success- 
fully, defers her visit to London until the season of 
1871. 





Alfred Jaell closes his Italian tour, next week, at 
Florence, where, as in Rome, Bologna, and Milan, 
this distinguished pianist has created the greatest 
enthusiasm. 





An Italian theatrical paper has discovered that 
2155 lyrical productions bear, directly or indirectly, 
the names of women for titles, Dido alone coming in 
for forty-nine such honours. 





The Gazette Musicale of last week is not very 
complimentary to Hallé’s playing of Beethoven's 
Sonata, Op 111—in saying “il nous donne fidéle- 
ment la lettre, mais ou est l’esprit?”’ 





Mr. Boucicault has arranged with Mr. Charles 
Dickens to dramatise “‘The Mystery of Edwin 
Drood.” He is also engaged on a new Irish drama 
of the day, entitled ‘‘ The Raparee.” 





There is a second French company at the Teatro 
delle Logge, Florence, and they have commenced 
their spring season with the comic operetta ‘“ Le 
Petit Faust.” It was received with icy indifference. 





We understand that at the Gaiety Theatre an 
attempt is about to be made to familiarise modern 
audiences with some of the works of the old 
dramatists. The first venture will be a play of 
Vanbrugh’s. 





In a letter to the Liverpool Leader Mr. Edmund 
Yates says that Mr. Boucicault will have the direc- 
tion of both the Adelphi and Princess's Theatres 
next season, though they will still remain in Mr. 
Webster’s hands. 





A ship of a thousand tons has been launched at 
Genoa christened “Il Gioachino Rossini.” No 
such honour was ever before conferred on a com- 
poser. In England we give the racehorses the 
names of popular dancers, actresses, and singers. 





Mr. Fechter has begun his season of a month, in 
New York at the French Theatre. His full list of 
characters will be represented in the course of the 
month. He opened in the “ Lady of Lyons,” sup- 
ported by Miss Leclercq as Pauline. A fine company 
has been secured. 





Hans von Bulow is returned to Florence. This 
grand interpreter of Beethoven’s works, it is ru- 
moured, contemplates a tour next season to Paris 
and London. He has declined at present to return 
to Munich, at the special invitation of the king, to 
resume his functions as music director. 





A. Rubinstein gives his farewell concert next week, 
in Paris. He declines the most tempting engage- 
ments, both in France, England, and Germany, and 
is resolved to devote himself to composition. During 
his last tour in Russia and Germany he realized a 
fortune; his concerts were crowded to excess. 





Haydn’s oratorio, the “Creation” will be performed, 
for the only time this season, on Friday, the 20th inst. 
at St. James’s Hall, by the National Choral Society, 
Conductor Mr. G. W. Martin, when Miss Louisa 
Pyne will sing iu this oratorio for the last time. Mr, 
George Perren and Mr. Santley are also engaged. 





The Artillery Band of Barcelona have received an 
invitation to the ‘‘ Contest of Military Music” which 








is to take place in Bessiers (France) on the fifth and 
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sixth of June next, the municipal authorities of that 
town offering to defray all the expenses of the sixty 
members of the above band. The political state of 
the country, however, has not admitted of the 
acceptance of the friendly offer. 





The Dean and Chapter of Worcester are still too 
coy to make up their mind with regard to Lord 
Dudley’s offer. They have now decided not to 
decide for three months to come; in order to as- 
certain, in the mean time, whether the public of 
Worcester and Worcestershire are disposed to meet 
the offer of Lord Dudley and guarantee £10,000 to 
the fund for completing the restoration of Worcester 
Cathedral. There seems a likely prospect, therefore, 
of their falling into the Earl’s trap. 

We understand that Mr. German Reed has secured 
the services of Mr. Corney Grain, the new vocal and 
pianoforte humorist, whose refined delineations of 
society in its various phases have been received for 
some time past with great relish in private circles. 
Mr. Grain will appear on Monday in a musical 
sketch written by himself, and entitled “ The 
School Feast.” At the same time we hear that 
“* Ages Ago,” which is now approaching its 160th 
representation, will be almost immediately with- 
drawn, to make way for a new entertainment by 
Mr. W. 8. Gilbert, sustained by the present very 
talented company at the Gallery. 





The Hereford Festival Three Choirs is fixed to 
open on August 22nd, and the Dean and Chapter of 
Hereford have not only granted the use of the 
cathedral for the purpose of the morning oratorios, as 
usual, but they have this year made a further 
concession in permitting its use on the evening of 
the first day for the performance of sacred music. 
The nave of Hereford Cathedral is beautifully 
lighted with gas. The necessary arrangements for 
the festival are now being made under the active 
superintendence of Mr. George Townshend Smith, 
organist of Hereford Cathedral. The Bishop of 
Hereford is president of the festival, and it will be 
held with the full approval of the Dean and Chapter. 





M. Carvalho has not been able to come to terms 
with the Paris municipal authorities for the reduc- 
tion of the excessive charge which, according to him, 
renders the success of the Théftre Lyrique an im- 
possibility. It is now believed that this building 
will be simply let to some speculator, and the sub- 
vention of 106,000fr. discontinued, which will 
deprive us of a second Opéra Comique, so loudly 
called for by our young composers for the last twenty 
years. At the present Opéra Comique, sometimes 
for one reason, sometimes for another, the first 
representation of “Dea” is adjourned. In the 
meantime, they talk of reviving “ Vert-vert,” in 
which’ Capoul has created one of his best parts. 





A Mr. J. Bowers, of the’ Shakespeare Saloon, in 
Mobile, gives notice that he has, at great trouble, and 
entire disregard of expense, secured the services of a 
number of performers, jig dancers, ete., and will 
favour his patrons with a series of Irish Opera. He 
says: ‘Mobile has been favoured with dashes of 
Italian, German, French, and English Operas, but 
as the Emerald Isle has never before been repre- 
sented in this réle, he trusts that his efforts to afford 
entertainment to the pleasure-seeking portion of the 
community will be duly appreciated. The following 
are the prices of admission: Admission free. 
Drinks free. P.8.—The barkeeper will hand round 
the hat before the dismissal of the audience.” 





The following advice to visitors at the French 
plays, given in the Daily Telegraph, is suggestive 
enough without a commentary: ‘‘ We cannot refrain 
from concluding with a word of advice to the 
aristocratic-looking gentlemen who go to the stalls 
for no other obvious purpose than that of keeping 
up a constant conversation in English. May we 
suggest that they should give their places to their 
couriers, and finish their small-talk in the smoking 
room of their clubs? They would give much 
amusement to their seryants, much relief to their 








companions in the theatre, and would save much 
annoyance to themselves in having to hear a 
language which they evidently do not understand. 
They would also avoid the imputation of being 


ignorant not only of French, but of - decent 
manners,” 





M. Prevost-Paradol, writing in the Débats on the 
judgment {pronounced by Vice-Chancellor Sir W. 
James in the case of ‘‘ Frou-frou,” says that the 
cause of French authors is now gained de jure if not 
de facto. If it is still deplorable to see audacious 
plagiarism remaining once more unpunished, it may 
be hoped that this instance of its escaping will be 
the last, for the course to be taken by French authors 
is now clearly pointed out, and French authors or 
their representatives have only to follow it. An 
immediate deposit of the original of a play of which 
a French author wishes to reserve to himself all 
rights, and the publication of an English translation 
within three months from the appearance of the 
original—such are the conditions required to 
guarantee the property of French authors. 





The Commission of Dramatic Authors in Paris 
has demanded from M. E. Perrin, director of the 
Opeta, a modification of the clauses of the treaty 
which exists between this theatre and the Society of 
Authors. The proposed condition guarantees to the 
author, instead of a fixed sum of 300fr. per evening, 
a sum proportional to the receipts of each repre- 
sentation. It is remarked that if M. Perrin should 
wish to resist this exaction, he could do so more 
effectually than any other manager, as the Opera 
already possesses a rich and varied répertoire which 
renders him nearly independent of new productions, 
and would permit him to struggle a long time 
against a strike of MM. the librettists and com- 
posers. Nevertheless, such a strike would be of 
many reasons a thing to regret. 





The point at issue between Mr. Benjamin Webster, 
junior, and his critic, as to the rendering of the word 
femme in the St. James’s version of ‘“ Frou-frou,” 
must, we think, be decided in favour of Mr. Webster. 
The meaning is ‘“‘ woman,” not “ wife.” ‘ Louise 
asks what is wanting in your home?” ‘Une 
femme,” answers Sartorys. No doubt the French 
authors employed the dual significance of the word 
when they wrote it. It is a housewife that Sartorys 
wants—but housewife is an awkward expression in 
this place. ‘‘ Mistress ’ would convey the meaning, 
but then this word has an unfortunate double 
signification, and the wrong one would inevitably be 
taken. Nevertheless Sartorys wants a mistress in 
the household, a directing spirit which he does 
not find in his wife. As the word femme con- 
veys in one the separate meaning of woman and 
wife, a translator is driven to the choice of one of 
the itwo English halves, and we hold that Mr. 
Webster (like Mr. Sutherland Edwards in his trans- 
lation) has chosen the better one. 





A correspondent details in amusing fashion his 
experience of the Cathedral service represented in 
“ Little Em’ly,” now acting in Liverpool. He says: 
‘*A small harmonium represented the organ, and 
struck up a cracked old English psalm tune, which 
the friend who was with me said was called ‘ War- 
rington,’ and was popular half a century ago. The 
harmonies were all wrong, the singers joined in 
more thoroughly out of tune and out of time than 
could be imagined possible by one who had not 
heard it, and the general effect was such as I am 
unworthy to describe; but you may imagine what 
it must have been when I tell you that the poor 
lady in black on the stage, who seemed so anxious 
to bring ‘the river’ into Canterbury Cathedral, the 
moment the sounds were heard began to clutch 
her hands wildly in the air, and fell down 
fainting over one of the tombstones; and no 
wonder. I am sure, where I sat it was bad 
enough, and what must it have been to those on 
the stage, who were so much nearer, especially when 
we had a repetition of the dose to finish the scene. 
If people who manage these little things would just 
haye remembered that outside any cathedral the 





music is very faintly heard, and only with a quite 
distant effect—that even in cathedrals they some- 
times sing in tune for variety, and that it is not 
common to sing the same hymn twice over in the 
course of one service—they might have produced a 
very successful and illusive stage effect. As it was, 
one scarcely knew whether to laugh or to swear, and, 
for my own part, after this infliction I remembered 
no more until I was awakened by battle, murder, 
and sudden death, the sounds of lightning, and the 
sight of a ship violently pitching up and down upon 
a counterpane, and came away with confused reflec- 
tions as to the curious sounds and sights which 
unsuspecting visitors may be subjected to in a 
theatre.” 





The twenty-fifth annual festival in aid of the Royal 
General Theatrical Fund will take place at the St. 
James’s Hall on Monday, May 16th, when the Prince 
of Wales will take the chair. Since the formation 
of the fund in 1839, 372 members of the theatrical 
profession have been admitted associates of the in- 
stitution; the funeral expenses of those deceased 
have been paid, sums allowed to their widows and 
children, and sixty-one others, who have become 
incapacitated from following their professional studies 
by old age, blindness, and other infirmities have been 
granted permanent pensions varying from £30 to 
£90 per annum. During the past year £1540 have 
been paid to those annuitants now surviving, in 
number thirty-one, viz., twenty females and eleven 
males. Several others are eligible, and will become 
claimants during the present year. The directors 
intimate that while they have been compelled to draw 
considerably from their reserve fund to meet their 
increasing claims, they are obliged to confess that 
their yearly sources of income have, of late, been 
gradually diverted into other channels of kindred 
good, and that theyare now in need of all the assist- 
ance their friends and supporters can bestow. 





The age of Nestor Roqueplan, the well-known 
theatrical critic and manager, whose death was 
announced in our last, was 70. His first 
effort at editorship was in connection with 
the early issue of the Figaro, previous to 
which he had been an apothecary. At various 
times before 1840 he had the management of the 
Variétés, Nouveautés, and Saint Antoine. At the 
first mentioned establishment he engaged in that 
year Bouffé, Lafont, and Malle. Déjazet. Then he 
took the Opéra and the 400,000 francs’ worth of debt 
accumulated by his predecessor, and held that 
house in 1848, through the revolution, and pro- 
duced ‘* Le Prophéte” there. In 1857 Roqueplan 
replaced M. Persin at the Opéra Comique and 
had the satisfaction of producing Meyerbeer’s 
“ Dinorah.” A subsequent venture at the Chitelet, 
undertaken a year ago did not succeed so well. 
From 1860 downwards he has had the control of the 
feuilleton in the Constitutionnel; besides which his 
two works “ Regain,” and “ Parisine’” remain to 
attest his literary brilliancy. Nestor Roqueplan 
contributed largely in his time to the fashionable 
argot of Paris. The expressions cocotte, cocodette 
and petit crevé we owe tohim. His real name was 
Roceplan. 





A new weekly paper has been recently published 
devoted to the cause of spiritism, but it seems, 
from a leading article in the current number of the 
journal, that Spiritists are not as yet sufficiently 
alive to the blessing thus bestowed upon them. The 
proprietor declares that his journal has excited 
universal satisfaction from all shades of Spiritists ; 
but he remarks also that thus far he is £10 out of 
pocket, and asks whether it is right that he should 
find both matter and money. He states, also, 
that he “ would be glad to receive 100 letters 
containing sums of £5 or so,” and adds naively, 
“We set no limits to the number of contributors 
or the amounts donated.” The Medium is the 
name of the new venture. We read of a lady, who, 
by the way, has been subject to epileptic fits and is 
now a seer of spirits, who actually felt the robes of 
the angels as they stood by her brother’s death-bed, 
and saw the spirit as it separated from the body. A 
correspondent from Wales writes that both his wife 
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and himself are “‘ developing,” that he has been made 
to dance, and, when the influence passes off, hears 
noises all the night after, ‘‘and the sound as of 2 heavy 
box being dragged along the room.” Then we find a 
long account of a children’s lyceum for the promo- 
tion of truth, purity, beauty, music, philosophy, and 
health; for ‘‘teaching the young spirit to love 
reverently Father God and Mother Nature;” and, 
among other means of promoting the ‘ har- 
monization of the spiritual part,” it is proposed 
to hold conversations with the children “‘ concerning 
Life in the Summer Land.” There is a letter, 
too, from Mr. Morse, a celebrated medium, stating 
that his beloved guide, Tien Sien Tie, has requested 
him to abstain from holding any private circles until 
he hears to the contrary. As Mr. Morse informs 
the editor of the Medium that he has “ exhausted 
his vitality,” the advice of the spirit is no doubt 
exceedingly judicious. This command is very 
recent, for, on the 21st of April, Tien gave a lecture 
at Clerkenwell, through the mediumship of Mr. 
Morse, which appears to us sometimes confused, 
sometimes wholly unintelligible, and sometimes 
common-place; but as ‘‘the room was very hot, 
and the atmosphere foul,” the spirit, perhaps, 
suffered as if still dwelling in the flesh. Again 
the Medium informs us that, at a séance held 
the other day, a spirit hand wrote that the throne 
of Jerusalem belongs by lineal inheritance to Victor 
Emmanuel, who is also the indisputable represen- 
tative of the Stuart Kings of England. The spirit 
who was manifested on this occasion was ‘ John 
Watt,” and immediately before his voice was heard, 
“powerful vibrations were experienced as of a 
locomotive engine in action.” Some of the spirits 
have either a naughty taste for strong drink or else 
a spice of humour, for we read of one who entered 
into a firm teetotaller, and demanded some whisky ; 
after which he was continually stumbling against 
the trunks of trees. Whereupon the spirit required 
more whisky, and when water was added, “ threw 
it all out, and would have some more of the pure 
liquor.” 








OLD WORLD LYRICAL ART-SONG. 





Amid the hubbub of new creeds set forth with 
the avowed intention of destroying all creeds, and 
the promulgation of science, falsely so called, based 
upon the ruins of all that our forefathers stood 
upon as strong and stable as the hills around Jeru- 
salem, there is constantly to be observed a side 
glance at the wonders of old, and at the beacon 
lights set up when intellect was noble, imagination 
a great power, when great men spoke with great 
tongue—as grand in expression as grand in thought 
—and the tongue was the exponent of the large 
heart which, however sincere and gentle, high and 
energetic, refused to beat in harmony with what was 
low, base, hypocritical, or immoral, Everything of 
the old world is not yet gone; the huge modern 
destroyer, however highly pitched and polished, is 
caught at times looking back upon the light that 
never sets and never will set, yearning, striving, 
and praying to get admission into its mysteries, and 
gain the power to renew the forces which gave birth 
to so much order, so much right, so much love, so 
much beauty. We hear much and oft of mar- 
vellous new theories of music, and we are told 
the old systems of harmony are rotten and effete. 
Ignorant historians are to be found who misre- 
present the learned of old, and falsify their 
thoughts; but every now and then the truth 
blazes upwards; the patient and conscientious 
student comes forth with some revelation teeming 
with sympathy and interest, and destructive of the 
slanders and unfounded conjectures of quacks and 
empirics. The investigations of M. de Coussemaker 
are doing much to give us information of the 
artistic forces that governed our composers of music 
in days usually described as barbarous and dark; 
this accomplished scholar is resuscitating methods 
of old world study that for truth, plain speaking, and 
simplicity put to shame nine-tenths of the childish 
scholarships and inane mystification of the present 
day. Nor would we forget Mr, William Chappell, 
who for some years past bas been hard at work, and 











efficiently so, upon the divisions of the sounds in 
music governing the professors of the art in the 
days when the light of Christianity had not yet 
gilded the horizon. Mr. Chappell, by way of 
parenthesis, tells us he has found a curious text- 
book, or summary of the laws of counterpoint in the 
great library at Oxford of the time of 1870, or 1380 ; 
and from the copy with which he has favoured the 
public, we find twelve rules for vocal composition 
varying but little from the rules which any well 
grounded contrapuntist would give his pupils at the 
present time. Five hundred years ago, and it 
would seem long before this period, the pupil’s 
first lesson was ‘‘ there are nine concords, five of 
which are perfect and four imperfect ;” and so said 
Henry Purcell and Christopher Sympson three 
hundred years after, and so now will say any 
old fashioned master of the Italian Choral 
school. Mr. Chappell remarks that the old theorist 
has left out of consideration the interval 
of the fourth— the fourth is never mentioned.” 
Why should it be in a system of trines? The 
fourth is simply a resurrection of a hidden or fore- 
gone series, and in one sense, the sense the old 
world took of the subject, there are only six real 
sounds in the harmonical series. ©, D, E, the first 
trine; F, G, A, the second; B flat the hidden or 
foregone prime: C the replicate, or second from the 
the B flat. The series of two trines may be ex- 
tended into three or more; ©, D,E; F,G,A; A, 
B, C; D, E, F; G now rising up as the outside 
or hidden prime—the sound every now and then 
“to be received or taken in.” The vibrative 
relativity of the inside sounds—all of which 
differed according to their position and connection, 
the difference of vibration making the difference of 
connection and vibration, is the real thing to know. 
James Kent of Winchester—the man who com- 
posed the well-known anthem “ Hear my prayer ”— 
always imagined the interval between C and D in 
the key of C was that of 9-10 and not 8-9; and it 
is, we presume, hardly necessary to state that the 
vibrative relations of the series known as the 
church gamuts have each their fixed gradations in 
motion, and are by no means the same series as 
the modern sounds similarly so disposed. The 
church series of key-tones are no varying position 
of the sounds in our ordinary gamut, as any 
composer can discover who will condescend 
to compose a madrigal of the time of Luca 
Marenzio, or harmonise a couple of old Latin hymn 
tunes or sequences. To professors who indulge in 
a delusion of this kind we recommend to their 
attention the different varieties of the Old Latin 
Chant, known as the Fourth Tone, a chant that has 
proved a teazer to many a modern harmonist, and 
will remain so to all who look at it as something of 
this day’s music. Buckets of ink have recently been 
wasted in an imagined elucidation of the chants to 
the psalms used from time immemorial in the Latin 
and Greek Churches, and which are also, we are told, 
sung in the secret religious services of the old 
religion in India. Upon this subject any logical 
argument appears hopeless; for the instant the 
subject is broached, up rises the Anglican Chant as 
it is called, and science goes for nothing and reason 
at once takes flight. It is useless to urge the 
ordinary course taken in a controversy. Let us 
forget cant words and unrestrictive and unmeaning 
terms; take one point at a time; begin either with 
the older or the more modern little tune ; settle what 
it is; define its mechanism; search out its limit; 
prove its relativities, its vibrations, its source, its 
order; and until these preliminaries are ascertained 
and admitted, of what advantage is it to go maudlin 
over antiquity, sacred associations, barbarous ratios, 
exploded myths, temple music, prehistoric basis, 
and endless bathos and bosh, the ever close associa- 
tion fof helpless ignorance. Set out the Chant, 
define what it is; for mere notes mean nothing, 
being uncertain signs for various certain sounds; 
and until this be done refrain from all dispute or 
argument, 

And until this be done it is not the part of a 
scholar to call these little tunes of the old world 
either cold, hard, stiff, unimpassioned, queer, bar- 
barous, distasteful, yulgar, or their contraries. 





Before any person, professing the character of learn- 
ing and scholarship, ventures to call any old tune 
of the old church either barbarous or vulgar, he 
ought to put himself in the situation of a master in 
music, and demonstrate to those who know, that he 
himself knows |what he is talking about. Until he 
has done this,i| whatever he may say is merely the 
opinion of an #imateur, the result of taste—a result 
from want of reading and learning, or, it may be, of 
partial reading and learning. Of taste—the result 
of proper reading and learning grounded upon spe- 
ciality, individualism and idiosyncracy—there is no 
mystery; every true scholar can give reasons for 
the faith he holds and strives to disseminate. Nor 
is the argument over when the real sounds of the 
chant shall have been determined, for there rises up 
the wide question of language rhythms. The music 
of the old church was never sung without rhythm 
or time. Every syllable was declaimed, and there- 
fore had its time measure. The old Psalter took 
ten years to master in song; and why? Because 
every verse was the development of a wondrous 
system of language rhythms applied to the accom- 
modating pulse of the imperfect notation. The 
chant was written in shorthand; the singer had to 
decipher and give intonation to this curt hiero- 
glyphic. As with the ancient chant, so with the 
modern; John Travers, as late as 1750, the king’s 
organist, could not write out his chant when he 
had composed it; and the editor of the first set of 
Anglican chants ever printed, published them ina 
shape that no choir-boy could sing, and that 
every organist will laugh at. There is much to 
be settled before any just comparison can be 
made between the old and new chants for 
the Psalms. When it has been shown what they 
truly are as music, it will be then time to con- 
sider them as songs based on order and founded 
on what is right. It will be then proper to look at 
them as noble or ignoble ; the expression of lyrical 
feeling, or the mere outlet for professional employ. 
Which are the tunes good men would desire to 
sing? Which that great poets would love to 
associate with the lyrics of David and his co- 
adjutors? Which for the outbreaks of great 
emotion? Which for the roll and thunder of large 
congregations ? 





THE COPYRIGHT AMENDMENT ACT. 





The decision of Vice-Chancellor James in the 
suit respecting “ Frou-frou” affords one more 
instance of the insecurity of the law of copyright. 
To that unfortunate Twelfth Chapter of the 15 
and 16 Vict. a special final clause should have 
been added to the effect that “ every one wishing 
to benefit by this Act shall not be permitted to do 
so without losing two or three lawsuits by way of 
qualification.” For not a step has been made 
under cover of this statute without payment of 
the costliest footing. The proverbial experience 
which is so dear to purchase has been dearest of 
all here. The mysteries of Stationers’ Hall can 
only be unfolded to him who has passed the pro- 
bation cf the law-courts and been well mulct by 
way of initiation. How to “enter” those 
marvellous portals is a secret reserved for the 
bearers of long purses, and the mystery is still 
occult even for them. We know what is not an 
entry: shall we ever know what an entry really 
is?—shall we know what constitutes an unim- 
peachable‘registration ? Possibly after a few dozen 
suits we may arrive at it by the exhaustive 
process: we shall find that so many ways of 
registering a copyright are ineffectual that only 
one way is right—and that the one which nobody 
thought of. In the case of musical works we are 
told that to describe “Ii Trovatore” as Verdi's 
composition is incorrect if Signor Pizzicato has 
reduced Verdi’s full score to the partition pour 
chant et piano. In such case Signor Pizzicato is 
the author of ‘‘Il Trovatore.” As regards the 


drama we are now told that ‘‘ Monsieur Lebrun” 
must never be translated ‘‘ Mr. Brown,” for that 
is not to translate but to adapt. You must 
leave Monsieur Lebrun in his native state, and 
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only translate his language as closely as the 
different spirit of the two languages permits. If 
Monsieur Lebrun is made by his authors to talk 
of Shakespeare as ‘‘ce vieux Williams dévoré par 
le spleen du high-life,” you must put that into 
English form also. Nay, even if Monsieur Lebrun 
behaves towards his neighbour’s wife in a way 
calculated to make the hair of the Lord Chamber- 
lain stand on end, and the red pencil of Mr. 
Donne quiver in his grasp, all that must go in 
too, for the express purpose of coming out again. 
Thus says the law. Unfortunately the doubt re- 
mains, that when every existing exigency of the 
law has been complied with, some new require- 
ment will be fished out, which not having com- 
plied with, all your labour goesfor nothing. Sup- 
pose Mr. Sutherland Edwards had published a 
literal translation of “ Frou-frou ;”’ suppose he had 
retained all the disagreeable suggestions of the 
original; what would have vouched for the accu- 
racy of the Anglification? An affidavit? But if 
affidavits could be got to testify that many parts 
were falsely rendered (which would not be very 
difficult with the best translation and the most 
honest testimony) who should then decide? The 
judge? But in this child’s play called Chancery 
a judge is not supposed to know the French lan- 
guage. Weall know what a translation is not, 
but who shall say what a translation is? 

Common sense would answer that the version of 
which the original authors approve ought to be 
considered literal enough to comply with the 
requirements of the statute. The Act was 
obviously intended to put facilities and not dis. 
couragements in the way of French dramatists 
who wish to hold their own. A foreign song- 
writer can preserve his right in this country by 
registering his music and the accompanying 
words in their own tongue. No translation is 
asked of him. Similarly a drama which has been 
registered in its original form should be held 
inviolable. If the Act were as honest as it is 
fair-spoken, no such thing as an adaptation 
should be permitted at all, when a play is thus 
protected. Whatisa “fair imitation?” Is any 
imitation fair when an author wishes his own work 
to be patented? Would it be considered fair 
for instance to parody Mr. Robertson's ‘‘ M, P.”— 
take the plot as it stands, water down the 
dialogue, change the names of the characters and 
call the whole adulteration ‘‘ The Candidate?” 
Obviously the act would be piratical; and the 
protection which extends to our native play- 
wrights ought to reach foreigners also. We see 
no medium course between reading the Copy- 
right Act by the light of justice and common 
sense, and doing away with it altogether. Let us 
expunge the statute rather than make it the 
terrain of quibbles and evasions. Cobden once 
maintained the safety of a country totally un- 
protected by defences, inasmuch as you cannot go 
to war with a state which offers no resistance. 
On similar grounds we say, throw down all the 
defences of copyright and trust to the open for 
safety. For to attempt to avail one’s self of this 
ineffectual 15 and 16 Vict. cap. 12, ia like 
arming with a paper-knife behind a bulwark of 
bulrushes. 


et 


THE KIST FU’ O’ WHISTLES. 











By a majority of seventy-two the English Presby- 
terian Synod has vindicated the right of congrega- 
tions to adopt the “kist fu’ o’ whistles” in their 
church services if they be so minded. The fight 
fought in Regent Square Church recently was hotly 
contested. There the Synod had assembled to con- 
sider various ecclesiastical matters : among them the 
vexed question of the propriety of instrumental 
music in Presbyterian churches. As our readers 
probably know, the use of the organ every now and 
then provokes warm controversy among our northern 
brethren. It is a line of demarcation between theo- 
logical liberals and conservatives. Fashionable 
congregations in the large towns of Scotland mostly 
affect the organ, to the grief and scorn of the rural 
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parishes. Episcopalism has leavened the presbyteries 
of the cities with a certain taste for art and fondness 
for ritual. Congregations like those of Dr. LeeandDr. 
Boyd do not object to interpolations from the Book 
of Common Prayer (stipulating only that they be 
recited from memory, not read—employed as one 
might use a quotation in oratory); and countenance 
an organ accompaniment to their primitive rough- 
hewn hymns. Some of them even go so far as to 
stand up to sing, and stoop forward to pray: a 
grievous innovation in the eyes of the old Puritans, 
and one bitterly denounced by the tories of the 
Scottish Established Church and scoffed at by the 
Free Kirk faction. That any singer should adopt 
the freest natural means of expanding his lungs is 
almost as reprehensible in the Puritan eyes as that 
he should employ the reeds and pipes made by 
carnal hands in aid of his own personal chords and 
tubes, which bread, beef, and water, go to fashion. 
To introduce an organ into a country church of 
North Britain would bring down as terrible a 
storm of indignation as to introduce a crucifix. But 
it is not unnatural that the presbyteries in England 
take a milder view of the innovation, and that 
Scottish families in London, who are even tempted 
to open their pianos on Sunday to discourse the 
works} of Handel, Haydn, and Mozart, should regard 
tenderly the reverent and sonorous tone of the 
organ. Accordingly the English Synod has been 
called upon to sanction that art feeling among Pres- 
byterians at which it has long connived, and has 
now declared by vote the right of individual 
congregations to build and play the organ wherever 
and whenever they please. To the English mind it 
must always seem singular that the Scotch, who 
have the reputation of a logical turn of mind, should 
ground their objection to instrumental music on a 
literal allegiance to the very Bible which quotes the 
use of harps, dulcimers, instruments of ten strings, 
trumpets also and shawms; and, still more strange, 
that they should call that practice an ‘‘ innovation” 
which has been constantly used in service for the 
last thirty centuries by Judaism and Christianity. 
In fact the discussion, held a week ago, is instruc- 
tive in many points, as showing how very puerile in 
the use of logic even a logical nation can be. 

To commence with, Mr. C. E. Lewis, an Elder, 
introduced the question by proposing the following : 
—‘*The Synod having taken into consideration the 
overtures of the Presbyteries of Berwick, Lan- 
cashire, and London, on the subject of the use of 
instrumental music in public worship, and having 
regard to the unsatisfactory position in which the 
question has been left by the previous deliverances 
of Synods, and being of opinion that the Church 
ought not, by any general resolution, to fetter the 
action of sessions and congregations in this matter, 
hereby rescinds the several resolutions of Synod 
passed on the subject in the years 1856, 1857, 1858, 
1861, and 1862, but urges congregations to continue 
their efforts for the better cultivation of vocal 
praise, and enjoins Presbyteries to take order that 
the substantial prosperity and harmony of con- 
gregations be regarded.” The worthy Elder felt it 
necessary to employ a coaxing style of argument, 
much as a parent uses to persuade a fractious 
infant to take a salutary but unpleasant draught, 
He said, “what he asked the Synod to do was to 
declare in favour of liberty, and he denied that there 
was any scriptural authority for a contrary course in 
reference to instrumental music. It might have 
been necessary in the Reformation times to protest 
against the use of such music, but it could not be 
needful for them to shackle themselves now. The 
real objection to his proposal was that instrumental 
music was an innovation, and many considered that 
quite sufficient. In what department of life had 
there not been innovation? Where would they be 
now if there had not been innovation both in Church 
and State—innovation in science and art, in 
agriculture and commerce, in laws, and in every- 
thing else?” The use of hymns in churches, he main- 
tained, was an innovation. It may be so, Poésibly 
the use of churches themselves is an innovation 
comparatively to the age of mankind. Possibly the 
use of this earth as a habitation is an innovation 
comparatively to the age of the universe. But in 








each case the usage has gone on long enough to 
take off the gloss of novelty. It is rather funny to 
hear the employment of music in praise spoken of 
as though it had been fixed by the last Act of 
Parliament. But no doubt Elder Lewis knew the 
class of people whom he was addressing, and felt he 
must adopt an argument suited to their capacities. 
The tone was proved necessary by the upshot; for 
the Rev. W. Raitt jumped up to move an amend- 
ment for enacting that instrumental music should 
at once cease in all the congregations, and enjoining 
all the Presbyteries to use diligence to secure that 
result; and in expressing his views he remarked 
that when he left a quiet Scotch manse some time 
ago he never dreamed that he was going to join an 
organ-playing community in England. He should 
rather expect the blessing of God in connection 
with the use of the bagpipes played with all the 
intelligent energy and natural enthusiasm of the 
Highlanders than in connection with the use of 
mechanical contrivances played by professional 
musicians. It was of course natural that a patriotic 
Highlander should see in his native bagpipes the 
highest outcome of musical artifice ; but speaking to 
an incredulous English audience his enthusiasm 
provoked only laughter. The Synod laughed at Mr. 
Raitt, and was not convinced. But to his rescue 
rose the Rey. IT’. Alexander, of Chelsea, who insisted 
that the Confession of Faith of the Presbyterian 
religion shut out the use not merely of organs 
but of all other forms of instrumental music. 
‘‘ Finding the worship of God utterly corrupt, the 
founders of Presbyterianism swept right and left; 
they hammered at instrumental music, at images, 
and at pictures; and little dreaming that there would 
ever be a Synod in London at which that question 
would be mooted, they pledged the members to 
maintain the purity of worship which they estab- 
lished. At the time when the Confession of Faith 
was penned, there was not an organ in the three 
kingdoms.” So far the Rev. Alexander historically ; 
and he now proceeded with the deduction. The 
absence in the Book of Levitious of any directions 
whatever with regard to instrumental music, while 
everything else was minutely specified, seemed 
to him conclusive on this point; and he deprecated 
the feeding of souls with such rubbish. It 
is curious that the Rev. Alexander should hold to 
the absence of specifications in the Book of Leviti- 
cus (which en passant was scarcely written for 
Scotchmen) and not regard the direct ordinances of 
that book. If organs were omitted by Moses, 
abstinence from pork, and sacrificial ceremonies were 
enjoined. Is Mr. Alexander so particular about 
organs, and not particular about animals which 
divide the hoof? And does he not admit that 
Christianity may modify one ceremony as it hag 
modified the other ordinance? Not at all: he cries 
out against sonorous worship as though he had just 
heard of it for the first time—as though it had come 
in with velocipedes or the last Budget. “Up to 
almost yesterday,” he cried, ‘ there was not a scrap 
of such innovations in this country outside the 
Church of England.” Quite so. And up to 
almost the day before yesterday there was not a 
scrap of Puritanic anti-musical innovation in or 
out of the churches of England, Scotland, and 
Ireland. Which is older—the use of music in 
praise or the objection to it? Why, even in Chelsea 
the larks sing, and the wind makes excellent music 
among the branches; and these are older than the 
Reformation; and even Mr. Alexander can hardly 
accuse breeze and bird of profanity, though they 
pipe on Sundays while he is droning. But there 
are good men so enamoured of their own voices 
that they count all vther sounds cacophonous in 
comparison. 

We are happy to add that the Synod did not 
regard Messrs. Raitt and Alexander and their 
adherents—not even the Rev. Mr. Wallace, who 
conceded that the letter of scripture might not be 
opposed to music but the spirit was—as though 
divine letter and divine spirit were not at one! 
The Synod divided and there were 121 voices for 
liberty as to organs and 49 for restriction. Thus 
the “kist fa’ o’ whistles” is legalised for 
Scotchmen in England, and Mr, Lewis and his 
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friends can have their organs and Messrs. Raitt and 
Alexander need not have theirs. One of the curious 
elements in the discussion was the objection to 
organist on the grounds of his being ‘‘ a professional.” 
Is not the precentor professional? Is not the 
Presbyterian minister himself paid for his services. 
Or is it only right to make a livelihood out of the in- 
flation of the physical wind-apparatus, and not out 
of the blowing of bellows made by hand? We should 
have thought the end in view—the praise of the 
Creator—would sanctify a livelihood gained in either 
capacity. 





AN “INVOLUNTARY ERROR.” 





To the Editor of The Orchestra, London. 

Sim,—I must apologise for not having signed the 
letter entitled an ‘Involuntary Error,” which you 
have published in date of the 20th inst. 

May I hope that you will be so kind as to insert 
it again in a next number? Meanwhile, I remain, 
Sir, Yours thankfully, 

AuEx. GuILMANT, 
Organiste de St. Nicolas, A Boulogne-sur-Mer. 
Bovioone-sur-Mer, 30th April, 1870. 





COPYRIGHT ANOMALIES. 





To the Editor of The Orchestra. 

Sin,—Almost every decision of the Judicial Bench 
on the subject of Foreign Copyright carries with it 
something in the shape of anomaly. It was a long 
time before the Courts would determine what was the 
law on this subject, under the Acts of 8th Anne, 
and 54 Geo, III. The consequence was that the 
question was bandied about for years, and decisions 
were given diametrically opposite to each other, until 
the case of the ‘* Sonnambula” in Boosey v, Jefferys, 
and Jefferys v. Boosey was carried to the highest 
tribunal of the country. And it was there decided 
that a foreign (quasi foreign) author was not an 
author within the meaning of the Acts of Parliament; 
consequently, that he could not convey to an English 
publisher any exclusive right to the publication of his 
works in England. Every argument pro and con, 
appeared to have been exhausted in the case before 
the House of Lords; and the entire question 
seemed to be set at rest for ever. But in 
spite of that decision, and of International 
Laws and Conventions, Lord Cairns decided that an 
American author, if he went over the Victoria Bridge 
into Canada, the British dominion, for a few days, 
whilst his work was published in London (not 
written or conceived there), he could establish a right 
to an exclusive sale in the United Kingdom by the 
publisher to whom he had sold, not his sole MS., 
but a copy of that MS.; for the same work was 
being prepared for the press in America at the same 
time. Thus it will be seen how futile are International 
Laws and Conventions if one judge is to determine 
how they shall be construed one way, and another 
judge another way. This uncertainty is, however, 
more apparent in the judgment of the Vice-Chan- 
cellor James, in the case of ‘ Frou-frou,” where 
every precaution was considered to be taken 
to secure the rights given by the French 
treaty; even to the election of the original 
authors as to how their work, in its translated 
form, should appear in England, But the dictum of 
the Vice-Chancellor has set all that at nought. If 
this judgment is to stand, it will be necessary in 
future to take the opinion of some Court 
before republishing a foreign work. It was 
thought the decision of Wood v. Boosey was 
sufficiently extraordinary, but this is ten times 
more s0, if it be taken into account that if Mr. 
Edwards had literally translated all the immo- 
rality of the original, and published the same, the 
Vice-Chancellor said he would have granted the 
injunction asked for! And then Mr. Edwards could 
have modified the work to its present form, and pre- 
vented any other person from making even an imita- 
tion of it! Whether this is good logic or good law, 
I must leave to wiser heads. It does not appear 
tome to be good justice, more especially if it be 
taken into account that the defendants pirated the 





title “‘ Frou-frou,” of which piracy the Vice-Chan- 
cellor took no notice. 

It is evident the author did not abandon his right; 
and the plea of taking it away on the ground of the 
translation not being literal is absurd, unjust, and a 
mere quibble.-—Yours, &c., P. 








AN OPERATIC GRIEVANCE. 


The following letter, addressed to the Editor of 
the Times, repeats an old grievance, from which 
subscribers to Italian Operas have often suffered. 
At the Drury Lane Opera it is announced that the 
subscription nights will be rigidly adhered to, and no 
change made except at the special request. of 
individual subscribers ; and this certainly ought to 
be the universal rule, arbitrary changes being, as in 
this case, both vexatious and unjust. 


Sim,—Allow me to call public attention to an 
opera nuisance. A stall for the season was sold to 
me at the Covent Garden box-office for a sufficiently 
large sum, on the express terms that my seat was 
secured to me for each Saturday night, the one night 
in the week, when in common with many other 
busy men, I am disengaged. On returning to town 
after the Easter vacation I find a notice awaiting 
me to say that the subscription night, as it 
is called, is changed from Saturday to Thursday 
for this week; and on my protesting at once 
at the office I am told that my stall cannot 
be changed, and if I cannot go to night I cannot go 
at all. There appears to be no check in the minds 
of the keepers of Covent Garden on thus treating 
their regular customers, and I think you, Sir, will 
do a service to many opera-goers by warning them 
against this practice. I may mention what will 
seem the worst grievance to musicians, that the 
original advertisement in your paper was ‘ Don 
Giovanini,” with Patti and Tietjens, for Saturday ; 
we now find “ Don Pasquale,” with nobody, for 
Thursday. This is hardly fair. Apologizing for 
thrusting so long a complaint upon you,—I remain, 
your obedient Servant, Srauu 53, 














ORGAN MUSIC WANTED. 





To the Editor of The Orchestra. 

Srr,—In the name of all who value the proper use 
of that sadly abused instrument, the organ, pray 
allow me to call the attention of your readers toa 
program of music, played on the Town Hall organ at 
Leeds by the organist, Dr. Wm. Spark, on April 26th. 
Out of six pieces, one solitary fragment alone 
represented music really composed for the instru- 
ment, and this when the works of Bach, Handel, 
Mendelssohn, etc., were displaced for a ‘ hash,” 
comprised as follows:—‘* The Wanderer” (!) Song 
by Schubert; two of Mendelssohn’s piano “ Lieder 
ohne worte;” (!!) Rossini’s ‘ Inflammatus”; a 
movement from Mozart’s ‘“* Musical Joke;” and 
another from Haydn's ‘ Military Symphony.” I 
leave you, Sir, to imagine the feelings of disappoint- 
ment which musical travellers, (taking Leeds on 
their way) must experience on having to undergo 
this kind of entertainment. Of the organ itself, it 
would be presumptuous on the part of any one to 
speak, as the program (which I enclose) contains a 
printed recommendation of the instrument, vouched 
for in every particular, by one of your contemporaries. 
In spite, however, of this musical expedient, I must 
add that some time will elapse before another visit 
to Leeds is undertaken by—Your obedient servant, 

Aw Oup TRAVELLER. 





Cremorne ConsecraTepD.—On Thursday last a 
curious and edifying spectacle might have been 
witnessed at Cremorne Gardens. That establish- 
ment has recently passed into the hands of Mr. 
John Baum, “for many years director of the 
Alhambra,” who has, we are informed, ‘ entered 
upon his serious venture in a spirit of radical 
reform.’ We hasten to remove the misgivings 
which this announcement may not improbably 
arouse in the minds of the habitués by informing 
them that the operations of this spirit have not 
yet been directed to the character cf the company 
to be found in the gardens. They are at present 
confined to the victualling department, and have 
resulted in no more serious innovation than the 
establishment of a half-crown supper and a three- 
and-sixpenny dinner, which includes a pint of 
claret. The spectacle we refer to took place in 
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celebration of the commencement of Mr. Baum’s 
career of usefulness. This was solemnized by 
‘“‘an inaugural féte in the gardens, preceded by a 
dinner, over which Mr. Stanley Vickers, M.P., 
presided; grace was said by the Rev. Mr. Martin, 
and the usual toasts were given.” After the 
banquet a ballet was performed in the new theatre, 
and, after the ballet there were, we suppose, the 
usual artless sports and pastimes ol the place. It 
is gratifying to see how our noble English 
respectability befriends us even in the most 
equivocal situations. We caninaugurate an open- 
air casino with as much propriety as other nations 
devote to the consecration of a church.—Pall Mall 
Gazette. 








Hottoway’s Pitts anp Orytment.—Determinatian of blood 
to the head, filushings, palpitations, and shortness of breath 
are cured by these grand regulators of the heart’s impulse. 
Under Holloway’s grand specifics the current of blood through- 
out the body becomes steady and unchanged by the passing 
thought—hence the effusion of the head and cheeks _ is 
avoided, and nervous embarrassment prevented. They in like 
manner remove excessive sensitiveness, so otten the opponent 
to the ease and grace inherent in the healthy and strongly- 
nerved frame, and eradicate the doubts of the nervous. In 
intellects declining from intense study, free living, or over 
auxiety, no equal remedy is attainable. Without exaggeration, 
they give muscular energy to the paralyzed and ease to the 
pained. 








CRAMER'S NEW HARMONIUMS. 





RAMER’S NEW HARMONIUMS, on the 

American system, and usually calied American Organs, 

are free from the hard and uasal quality of the ordinary Instru- 

ments. They are remarkable for a round, free, flowing tone; 

approaching that of the organ more closely than any other 

instrument of the class. In the manufactory at Camden Town 

the most recent machinery has been erected, dnd Cramer & Co, 

are thereby enabled to supply very superior instruments at 
prices much lower than hitherto. 

PRICES :— 
Black Walnut or O } Knee Swell, 


Harmonium . 5 Octaves, £12. 





” ” » _- 2 Stops, ” 15. 

” ” ” 4 Stops, ” 22. 

” ” ” 6 Stops, ” 28. 

Rosewood or Walnut, ” 8 Stops. ” 34. 
CRAMER’S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 


(The largest in Europe,) 
207 anv 209, REGENT STREET, W. 





THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SBLECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
¢ 0 8. R UMM EL. 
No. 1. Farewell to the Moun- | No. 8. The beating my own 
tain. heart. 


2. Ilma. 9. The Amber Witch. 

8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 

5. L’Ardita. 11. The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 


Price 33s. EACH. 
Loxpox: CRAMER & CO. LIMITED, 201, Recznr Srazet 





NURSERY RHYMES; 


WITH THE 


TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &¢. 





Lowpon : 


ORAMER & COQ, LIMITED, 201, Regent Street, W. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FOR THR MaGniricat and Nunc DiMITtTIs, AND 
RESPONSES FOR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTBEN NEW DOUBLE CHANTS, &c, 





ond on: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL? 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyarz Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free. by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). 


Where’er you walk (Semele). 
Lord, remember David (So- 


Angels ever bright and fair 








sarmes). (Theodora). 
Pious orgies (Judas Mae-| Lord to Thee each night and 
cabseus). day (Theodora). 
No. 2. 
He layeth the beams. Tis liberty’ 
Come, oe smiling liberty. Happy fair. 
O liberty ! 
No. 8. 
hallIon Mamre’ piseieaietn. What's Sweeter than the new- 
e was Eyes unto the blown Rose? 
O magnify the Lord, Wise Men flatt’ring. 
No. 4. 
Love in her Eyes. | Heart the seat of soft delight 


O Ruddier then the Cherry. | As when the dove, 





Loxypon; CRAMER & CO. LIMITED, 
201, Recent Street, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & OO, LIMITED 201, Regent Street, W- 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s, 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 


THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 63. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8S. CLEMENT, 8S. JAMES, 8S. CHRYSOSTOM. 
= BASIL New and Second Edition. 6s.; by post, 

s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C,. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8S. Baring-Gould. . 8. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
ag Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. 7d. 





THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 1ls. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On PrespyTerranism and InvinarsM. 

Vol II. On AnasaptisM, the InperenpEnts, and the Quaxgns, 
Vol. IL1, On Mernopism and SwepenporGians, 
Each 8s, 6d. ; by Post, 3s. 10d. 

Vols. IV. and V. On Romanism 2 Vols, Each 4s, 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi ~~ of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
48. ; by Post, 4s, 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W..J. frons, D,D., Prebend- 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the ae of Tract 90."—Brilish Magazine. 7%. ; by 


post, 7s. 5d, 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s, 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s. 4d. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ions of Ritual Observances, 4s. ; by post, 4s, 3d. 

THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 's. ; by post, 


INCENSE, agreeable to Scripture and Antiquity, 


b 
OSWALD,” the. ¥¢ YOUNG ARTIST. A Tale for 
Boys. 1s. 


6d. ; by post, 








J. T, HAYES, Lyall Place, Eaton-square, 8.W. 


> 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING, 


\ EMORIES of MY TIME: including 


Personal Reminiscences of Eminent-Men. By GEORGE 
HODDER. 8vo. 


TMHE GAMING TABLE: its Votaries 
and Victims in all Times and Countries, especially in 
England and in France. By A. STEINMETZ. 2 vols, 8v9. 


ELIGIOUS LIFE in LONDON. By 

J. EWJNG RITCHIE. Author of “ The Nightside of 
London,” &e. __ 8v0. 

SIN- 


N EMOIRS of SIR GEORGE 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol. 

















8vo. 


HE = BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 
of “AD Mission to D Dahomé,” &o. 8vo. 











ERONICA: a Novel. By the Author 


of “Aunt Margaret's Trouble,” &c. 3 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life. 





8 vols. 


TOT WHILE SHE LIVES: a Novel. 
By Mrs. ALEXANDER FRASER. 2 vols, 


\ DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols, 


1BE’S | a Novel. By 











JH@BE’S MOTHER: 
LOUISA ANNE MEREDITH, 2 vols. 


JHE BARONETS SUNBEAM: a 


Novel. By Mrs. WHEELEY, 8 vols. 








YENEATH THE WHEELS. By the 
Author of ‘Olive Varcoe,” ‘Simple as a Dove,” &c, 
8 vols. 


EORGE CANTERBURY’S WILL. 


By the Author of ‘‘ East Lynne,” &e. 38 vols. 


IDNEY BELLEW: a Sporting Bhory. 


By FRANCIS FRANCIS. 2 vols. 


RIF: a Story of Australian Life. .~ 
B. L. FARJEON. 2 vols. 


TRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
o Is, 
ALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 


piNsLey BROTHERS, 
18, CATHERINE STREET, STRAND. 


























NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE," 
“ETOILE DE MA VIE.” 
rRancesco BERGER. 


Price 4s. each. 











NEW AND POPULAR SONGS. 


“OLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD, 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.S.__ 
SACRED MUSIC. 


a, a, 
Saint Cecilia. ie of Bast Be 0 eee 
Eight books, arranged for the pianoforte by J. G. Call- 


cott: 
No. 1, Containi Selections from els- 
~ ~] ee ee 








Miss Davis ....+++- eeueyareernaoiy H : 
No.5 an Hot Saas rks Gouna Be 
60 


Duet 
No. Set ss 1 Bry 


i 





” & 00. ” 201, we 





a Novel. By 








CRAMER & CO. LIMITED, 201 REGENT STREET, W. : 

















110 


THE ORCHESTRA. 


[No. 845, May 6, °70. 








CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





CRAMER'S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fin , Appropriate Examples 
and Exercises, and Lessons in the cipal Major and or 
Keys, with a Prelude to each Key. 


C*aars SECOND BOOK, containing Scale 

Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, ler, &c. &c., combined 
with Familiar Arrangements of te Sacred and tic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 

Fantasias os ag in difficulty, Themes carefully selected 

trom the Best ters, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
— Works with a few short Exercises with special 
r) . 
RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 





RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Withere— Hep én, Mozart, 
Beethoven and Mendelssohn, for en on which the pu 


will have been in easure ractice of the 
studies in Book — ” pleat 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER'S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
~" from Cramer and the Standard Composers for the Piano- 


foi 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
and SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instru for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in and Two Parts. 
Useful for school and class tending, 


RAMER’S SECOND BOOK, containing Exer- 
ci Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., selected from the Works of 
Rossini, Rubint, Garcia ; Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of ae , with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 


and Solfeggi by Rubini, Crivelli, &c, ; yom Ballads 
by Gounod, Schebert, Schira, Balfe, Wallace, Macfarren, and 





RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of cneas (continued) by Manuel 
Garcia, Solft from the cele works of (rescentini, Paer, 
and Duets for and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 


RAMER’S NINTH BOOK, containing Obser- 

vations on the Art of Sin (concluded), Manuel 

Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solf from the celebrated works of Crescentini, 
Paer, and Pel ; and a Selection from the works of Sir Henry 
Bishop. 


‘NRAMER’S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
vr 4 te Composers—Gounod, Balfe, Sullivan, 
David, iti, Levey. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srazzt, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpos: CRAMER & OO. LIMITED, 201, Recent Sraent, W.; 
Anp SIMPKIN, MARSHALL & OO. 














RAMER’S NEW PIANOFORTE SOLOS. 
se Com ke 4. 
rt eremerceetlien corongel ¥° 
Caamen & Co. Limited, 201, Regent-street, W. 


MA Mazurka. By T. M. Mupts. 
Price 3a. 
Caaman & Co. Limited, 201, Regent-street, W. 








TELLA. Nocturne. By T. M. Mupre. 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


bite = BLANCHE WALTZ. By W. O. Luvey. 
Bole 4s, Duet 5s. 
Caauan & Oo., Limited, 291, Regent Street, W, 





CRAMER'S NEW SONGS. 


Oh THINK NOT THAT I CAN FORGET 
THER. Wriges by B. 8. Montaomsny. Music by 
Cuanen & Co. Limited, 201, Regertt-street, W. 


A EAVES. ords L. H. Ff. pv 
7 Afemasea Adad fim tment oxen by 
eee nian & Co, Limited, 201, Regent-street, W. 














Paul. 
Cnamun & Co, Limited, 201, Regent-street, W. 


ate Le TENDER WORDS. Sung by Mrs. 
Howard 8s. 











~“CRAMER’S 


NEW 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


se improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie. 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand 08 would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. e extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external fi leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 


threatened. Messrs. Cramer & Co, have invented a new style 
of cot pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 


produces those delicate effects of li ‘ht and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says:—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 

d piano, Certainly, in its power of tone, capacity for pro- 
owt delivate nuances of expression, and yoy ion, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Brieuton West Street. Dvustin: Westmoreland Street 
Bgtrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mun Woop & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Son, anD 
Hime & Son, Liverpool, and Birkenhead, 
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PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


COMPOSED BY 


Oo. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL SAInNTs, 
Marcaret StRger. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


with 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





ale we 





Machines W: Illus 


arranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 








po Taansavx. Music by Bonpzss. Price 


HE PEARL. A Souvenir. Words hy 1, HB. 


GROVER AND BAKER, 





CBauaa & Ov, Limited, 201, Regent-strest, W. 


en 














\s 


Illus 





_[{No. 845, May 6, °70. 


THE ORCHESTRA. 











CRAMER’S VOCAL GEMS. 


PRICE 


ESE 
a 





SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the | Welcome me home, 
Deep. Cherry ripe! 
The Anchor’s weighed. Long, long ago! 
The Thorn. Isle of Beauty. 
I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching | Hark ! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

’Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come —" Father ! Soug of the Sea-shell. 

Mill M Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 8.—6 DUETS. 


Evening Bells. Lassie, would ye love me? 

J know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

Ihe Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn, 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is + o’er us. 


be = 4 Morning’s light is break- | Come, smile 


ig. Norah, lanes ! don’t believe 
Bonnie Kate. them ing 
No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev’ ly Day will I give thanks, 
Hymn of Eve. nfancy’s Bud. 
David Singing before Saul, The World of Changes. 
Author of Good, + A ne we trust in Thee. 
Saeee and Life dejected 

thlehem. , 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. eee silver’d waters roam. 


Pray, Goody. cy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never| rose. 
loved. There was a jolly Miller. 
The Vicar of Bray, Love is but an April day. 


“ae woman’s heart is | Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT, 
be flowers their buds are 7 poke ~ but ae ~ yd day. 


Hark . the lark. fen on weber, do not chide me. 
= heart. A — Iam, 

Weep a ‘or friends departed. | The 

Who is Sylvia? Amocth te is the moonlit sea. 

Ave Maria. 


No. 8.—15 CHRISTY MINCIRELS SONGS. 
Come where my love lies | Gentle Anni 

dreaming. Gone are the 1 Days. 
Hard Times, come again no | Lottie in the Lane. 


more. , Ring de jo. 
fae Lisle. the Stairs, Forget = “ytd 
‘ootsteps on the . e by my side, 
Nelly was a Lady. Goat News from Home, 
Beautiful Star. The Sunny Side the Way. 


No. 9.—12 OF SEA SONGS. 
The Gipsy’s Home — “ Jessy | In 
Lea. 


Only a Ribbon =“ The Sleep-| River Sprite.” 

ing My Bud of — Stoops 
Gone the Calmness from to Cor 
my heart—‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart forme—“ Rose | _“ Panchinello.” 

of Castille.” I've Watched him— “‘ Hel- 
He'll miss me—‘ She Stoops| ve! 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake— “The pass—"‘ Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’S CANZONETS.—Ist Ser. 


The Mermaid’s Song, . 
Recollection, Pat roti throbbing Bosom. 


My Mother bids me bind my 


No. 11.—HAYDN’S CANZONETS.—2np Set. 

Sailor’s Song. 

The Wanderer. 

Sympathy. 

No. 12.15. CHRISTY MINSTREL’S SONGS. 
_. 





never deem my Love can 
Ta — ouae 
My Monty = with Fond- | Jeannie Lee. 
ness back, Old Jeasy. 
think not Love is light as | Stand up St Uncle Sam, my 
ame. 
The Little One that died, ta Bell, 
Lillie Dale. Tm off t» Baltimore, 
Cheer up, Sem Jonn Brown lies mould’ring in 
Uncle Ned, the Grave, 








No. 13.—SELECTION 


O breathe not his name. 


OF IRISH MELODIES. 
The meeting of the waters, 


Believe me, if all those en- | Lesbia has a beaming eye. 


dearing young charms. 
Love’s young dream. 
Go where glory waits thee. 
The ba 
Tara's halls. 


The last rose of summer, 
The minstrel oy. 
The valley lay smil! 


ing. 
that once through | Erin ! the tear and the smile. 


By that lake. 


Rich and rare were the gems = thy young days 


she wore, 


No. 14.—6 SACRED DUETS. 


O give thanks, 


Jerusalem the Golden. 


Hast thou cheered the broken- | The Pilgrims of the night, 
hearted rt. 


Nearer home, 


Graceful Conso: 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 
While the laris of the village. 


The last shilling. 
The Sailor’s journal, 


Farewell, mytrim-built wherry! | Tom Tackle. 


Jolly you ng waterman, 
Ned ous ed at sea. 
Poor Jack. 


The 4 Sailor. 
dere 
£8 pensioner, 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave, 


Pretty Dove. 
Woodman, spare that Tree ! 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past? 


The old Sexton. 


Why ehime the Bells so merrily? | The young Savoyard. 


The Ivy Green. 


No. 17.—12 BALLADS BY LINLEY. 


Come out with me, 


Thy now LA comes like some 
sweet 


Grace 


Are you coming, bonnie Annie? | Why do ? py thee yet? 
Darling. 


They have given you toanother. | Laurette. 


Blue eyed Nell. 
I can know thee no more, 





Whistle, and I'll come to you 
my Lad, 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart, 


Bid me discourse. 
The Pilgrim of Love, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will — the Willow she’s sleep 


rock me to sleep. 
The old Pine Woods, 
Louisiana 


seek Love, forget me not, 
Old Bob Ridley. 


Be 
What is Home withou$ a/| The Song of the Rose. 


Mother ? 
Lucy Lee. 
Gentle Nettie Moore, 
De ole Kitchen. 


Why am {20 happy. 
Rid "in a Railway Keer, 
Keemo Kimo, 


No. 20.—-SIXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?| Doon. 
Annie Lo. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my dar! 
I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. bora. 
0, pe dy 9 gpa Green the rushes, O} . 
rye. Auld Robin Gray, 
John Anderson, my Jo, Roslin Castle. 
No. 21.—6 SEA SONGS. 
The Sea. The Deep, Sea 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—10 ITALIAN OPERA SONGS. 


O thon fair and tender blossom. | In w 
Chil fair 


soft and light. 


dhood’s fair Dream. To be happy and pass with 
OhSummer Nigh,“ ——_| Tsou gream Valley. 
SS AR dying. Fair one, 1, thy toils are ended 
No. 28.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. Song. 
anges eet The M and the Maiden. 
Merry and le 
May Mi The Livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


No. 25.—12 CHRISTY MINSTRELS’ SONGS. 
Mother would comfort me. Just after the Battle, 

Just before the Battle, Mother. | Ring the Bell softly. 

Be — to the Lov’d ones at | Gentle Jenny Gray. 

Mother kissed me in my 


Mother, ‘oh, Sing me to Rest. Dream. 
My Skiff is ‘by de Shore. The ¢ sattage by the Sea. 
The Little One that died, Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART, 








Love is Life’s radiant Star. Tet me kiss him for his 
A little more Cider. M ¥ 
Willie’s on the dark blue Sea, | Nelly Bly. 
Old Aunty Neal, Cornelia Cob. 

4 Ghe Menpe in the Valley. 
Softly falls the Moonlight. Golden Years. 

Where has Lula gone ? 

Oh wo have missed some wm the light-brown 


The beating of my own heart. | Paquita. 

Do ye think of the Days? The Rhine Maiden. 

The Lime-trees by the River. { dream of thee at Morn. 

The magic of the Flower, Down by the old Mill Stream. 

When we two parted. The Lily and the Stream, 
No. 27.—6 TWO-PART SONGS BY 

MENDELSSOHN. 

The May-bells and lowers. Autumn Song. 

O wert thou in the pam blast? | The Passage Birds’ Parting 

I would that my Lo Song. 

Greeting. 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 


Ridin’ in a Railroad Keer. 


Country. Oh! and he Loved me dearly. 
Emmer Jane, Josiah and his Sally, 
I never does jaothing at all. Way down in Maine, 
Pretty Colet Peeping through the window 
Mamma won rt bring me out. pane, 
The Man at the Nore, 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. Farewell to the Mountain. 
The Wanderer, The good old Days of the ~ 
The Man of a Country Squire, 
Love and Co’ The brave old Oak, 
Who deeply drinks of Wine, King Christmas, 
No. 80.—12 COMIC SONGS. 

The cross old Bachelor, I would I were Lord Mayor; 
Jock o’ the Mill. Lord Lovel. 
Pollee-W ollee-Hama, Fanny Grey, 
Chickaboo, Ben Battle. 
I'm lively Pompey Jones, The Cork Leg. 
A Nursery Legend. Giles Scro ’ Ghost, 

No. 81—11 NATIONAL SONGS. 
The Marseillaise Hymn. The Red, White, and Blue, 
Savourneen Deelish. The Moon's on the Lake, 
Partant = la Syrie. Cruiskeen Lawn. 
The boany i Rule Britannia. 
The ang Hills of Scotland, God save the Queen, 





No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 





Swifter far than summer’s flight. | Gentle Troubadour, 
The O} Young Emmeline. \ 
Alas! _— Chimes so sweetly | Waiting for the Spring. \ 

stealing. » return, Y, 
Sweet and low, Wind of the | The ‘Trees are in Blossom. 

Western Sea, When the Lamp is shattered. 
No. 33—9 SONGS BY MENDELSSOHN, 

MEYERBEER, AND MOZART, 
=~ jd p vate, The Fishermaiden, 
The Violet. 

Cradle § gong. She and I. wa 
Spring Sone On Music’s softest Pinion, 14 
No. 84.—9 SONGS BY CHARLES GOUNOD. 
Courtly Dove. _ Star. 
The Lark Song. ery sad, oh, widow’d Queen. 
Gold and Gray fori SOF a 
Fairer than the Morning. Night. 
No. 85.—10 SONGS FOR TENOR VOICES. 
Yes, let me like a Soldier fall, | The Muleteer’s Song, 
I met her first, ihe fur of Love, 
Pale from my Lady’s lattice. of May. ! 
Wear this , and think | Good Morrow. 

of me. Rank and Fame that 
Under the greenwood Tree. 
No. 36.—9 eee BALLADS AND. 

CAVATINA. 
Pret Nigh’ 0 thee, Babe. 
The ihictistoe tet Bough “4 Ont the melody, 

Spink tender Bride. tela 
The Maid of Llangollen. Meet me in the Willow Glea, 





Lonpon: CRAMER & CO., 201, Reaznr Srazzr, W.. 
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er tte nee 


Seiten A ee ee 


Jtaltan Opera, 
TOR AED Fe Pa ROYAL, 
DRURY LANHE. 


PROSPECTIVEH ARRANGEMENTS: 


First Appearance this Season of Mdlle. CHRISTINE NILSSON. 
SATURDAY, 7tnH MAY, 


Donizetti's Opera, 


LUCIA D I LAMMERMOOR. 

















Edgardo. ... Signor MONGINI. Normanno ... .. Signor ARCHINTI. 
Aston sau nee . Hat M. VERGER. Alice ae eee eee ... Mdme. CORSI. 
(HIS FIRST APPEARANCE. ) AND 
Arturo ws or ie ... Signor RINALDINI. Lucia a, ... Mdlle. CHRISTINE NILSSON. 
Raimondo .., eee Po ... Signor FOLI. (HER FIRST APPEARANCE THIS SEASON.) 





MONDAY, 9TH MAY, 


Govnop’s Opera, 


F AU o-2. 


Faust eA pas .. Signor GARDONI. Siebel wee ae se «» Mdme. TREBELLI-BETTINI. 
Me phistophiles eas eve .. Signor GASSIER. Marta née toe ove ... Mdme. CORSL 

Valentino... oe toe .. Mr. SANTLEY. AND 

Wagner on ie waa .. Signor TREVERO. Marguerite -.: ou i «» Mdlle. REBOUX. 





Second Appearance of Mdlle. CHRISTINE NILSSON. 
TUESDAY, 10Te MAY, 


MEYERBEER’S Opera, 


ROBERTO IL DIAVOLO. 


ROBERTO va .» Signor MONGINI. ALBERTI we +» Signor RAGUER. 

RAMBALDO .. " +» Signor GARDONI. UN ARALDO ., ve »» Signor RINALDINI. 

BERTRAMO ee ee oe Signor FOLI. ISABELLA co oh a Malle. ILMA DE MURSKA. 
Signor ARCHINTI. 
Si CASTELLI ELENA ar we »» Mdlle. FIORETTI. 

ae ‘ gnor ° 

CAVALIERI 5s r Signor ZOBOLI. AND 

Signor TREVERO. ALICE ve ve -» Mdlle. CHRISTINE NILSSON. 


(Her Second Appearance this Season ; and her First Appearance in the part of Auics in England.) 


Production of ‘‘ABU HASSAN” and of “L’'OCA DEL CAIRO.” 


THURSDAY, 12TH MAY, 
Will be performed (for the First Time on the Italian Stage) Cant Manta Von Wesen’s Operetta in One Act, 


ABU HASSAN. 


The Libretto Translated by Signor Mancrest; English Translation by L. H. F. pv Tenreavx; the Dialogue set to Recitative expressly 
for the Italian Opera, Drury Lane, by Signor Arprrt1. 








Hassan re an asi ... Mdme. TREBELLI-BETTINI. Zemrud ace int ... Mdme. CORSI. 
Omar oon $e és ... Signor CASTELLI. Zobaida ast sie ... Mdlle. BRIANI. 

fl Califo... = “we ... Signor RAGUER. : AND 

Mesrur _ sed _ ... Signor TREVERO. Fatima aon ah — ... Mdme. MONBELLI. 


To be followed by Mozart's posthumous Opera-Buffa in Two Acts, 


L’O0CA DEL CAIRO. 


(First time in England.) 


The Poem adapted by M. Vicron Witper. The Italian Translation by Signor Zarrrma. English Translation by L. H. F. pv Tennuavx. 
The Dialogue set to ‘ Recitativo-parlante ” by Signor Borrzsrn1. 





Fabrizio... ve ve »- Signor GARDONI. Giacinta .. os ee ».» Mdme. CoRst. 

Don Beltramo i? * .. Signor GASSIER. Oretta we Pao aly sevsunetes 

Pasquale... “ . +» Signor TREVERO. Isabella... w. Malle. PAULINE LEWITSKY. 
Lo Schiayo .. ve ee »» Mr. LYALL. ” (amr FIRST APPEARANCE. ) 





SATURDAY, 14th May, Meyernern’s Opera, ‘ROBERTO IL DIAVOLO.” Atice....Mptrz. CHRISTINE NILSSON. 


SIGNOR ARDITI’S GRAND MORNING CONCERT 


Will take place on FRIDAY, June 10th. 


Composer, Conductor, and Director of the Music ©... .. Signor ARDITI. Acting Manager «.: «.: Mr. JARRETT. 


DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 
Oncuestra Status, One Guinea. Boxes, rrom Two Gutnzas. AwrnrrneaTre Srauus, Five Saruines. AmPHITHEATRE, Hatr-a-Crown. 


Printing Office of Swirt & Co., 56, King-street, aforesaid —Friday, May 6th, 1870. 

















Printed and Published by Janas Swirt, of 65, King-street, Golden-square, in the County of 











